ALONGSI DE NI GHT
by J. Neil Schul man

Adapted from his Novel



FADE | N:
EXT. NEW YORK CI TY, CENTRAL PARK WEST - NOON

It's the dead of winter, cold, bleak, and w ndy.

A STREET VENDOR S CART - SAYEED S KOSHER- HALAL HOT DOGS

On the sidewal k, a few CUSTOVERS, PEDESTRI ANS wal ki ng by,
wr appi ng thensel ves agai nst the w nd.

SUPERI MPCSED TI TLE
"New York City, 5 Years from Now'
A PREP- SCHOOL SENI OR -- ELLI OT VREELAND

Handsome and wearing an expensive "Big Sl eep" style trench-
coat and sungl asses, saunters past a boarded-up, graffiti-
and- post er-covered SUBWAY ENTRANCE w th a sign "CENTRAL PARK
SHUTTLE Under Construction"” and up to the HOT DOG VENDOR
SAYEED, who's wearing a Kufi

ELLI OT
(to SAYEED)
Sayeed, make nme one with everything.

SAYEED
(getting hot dog)
One Mahat ma Gandhi .

PH LLI P GRCSS

Elliot's classmate and cl osest friend, |eather jacket and
sungl asses, runs up to join ELLIOT just as he gets his order
in.

PH LLI P
Two with everything, Sayeed.

ELLI OT
(to PHILLIP)
Isn'"t "two with everything" against
the First Conmmandnent ?

PHI LLI P

(grins)
As long as it's Hebrew National, ny
rabbi won't care.

ELLI OT takes out his wallet. As he opens it a GUST OF WND
cones up. CASH is sucked out of his wallet and bl ows down
t he sidewal k, at | east TWDO DOZEN BI LLS.

( CONTI NUED)
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ELLI OT and PHI LLIP calmMy watch the noney scatter but make
no nove to chase it. EVERYBODY ELSE takes a quick | ook at
the cash, then ignores it. Sone of the BILLS bl ow agai nst A
WOVAN S COAT -- SHE brushes it off |ike scrap paper.

TRACKI NG SEVERAL OF THE BI LLS

Carried in the wwnd until they stick against a street sign
t hat reads

FEMA RENOVATI ON ZONE
FEDERAL EMERGENCY MANAGEMENT AGENCY
A D VISION OF THE UNI TED STATES DEPARTMENT OF HOVELAND SECURI TY
FEVMA | S THERE DURI NG ANY EMERGENCY- -
GLOBAL WARM NG, TERRORI ST ATTACKS, FI NANCI AL COLLAPSE

They're all ONE- HUNDRED- DOLLAR BI LLS.
BACK TO HOT' DOG STAND

ELLI OT
(holds up two tickets)
Sayeed, can you neke change for a
pair of Knicks versus Jazz -- Section
417 -- Row A?

SAYEED
The Laugh Factory's that way.
(bor ed)
Cone on, kid. Vendies, FEMA' s
Emratis, Yuan, or Euros.

ELLI OT reaches into his pocket but PHI LLIP holds back ELLIOT" s
arm and instead reaches into his own pocket. He rips a

FEMA RATI ON COUPON

froma glued stack, and hands it to SAYEED

ELLI OT
(to PH LLIP)
Thanks. How conme you never run out
of FEMA' s?
PHI LLI P
Uncle Morris prints themup in the
basenent .

( CONTI NUED)
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ELLI OT
O a high-rise?
(beat, then nore
seriously)
You have a Cadre connection?

PH LLI P
If I did, you think I'd tal k about
it in an open spot that could be
full of bugs?

SAYEED
There are no bugs in ny cart! | use
Bl ack Fl ag!

PHI LLI P
Bl ack Fl ag.
(1 aughs)
Control your world.

ELLI OT and PHI LLIP start wal ki ng away, SAYEED shaking his
head.

PHI LLI P ( CONT' D)
You do the assigned topic for Tobias's

cl ass?

ELLI OT
Are there ice-skating penguins in
hel | yet?

EXT. ANSONI A PREPARATORY SCHOOL

A br ownst one.

| NT. ANSONI A PREP - AFTERNOON

As ELLIOT and PHILLIP race past other STUDENTS up SEVERAL
FLI GHTS OF STAI RS.

| NT. CLASSROOM - AFTERNOON
As PH LLIP wns the race, beating ELLIOT into the classroom

SEVEN OTHER PREP SCHOOL SENI ORS--three G RLS and four BOYS--
are chatting wth each other and finishing up their |unches.

BENJAM N HARPER

The school's assistant headmaster, enters the classroom
HARPER i s a thin-boned, inpeccably attired black man in his
late thirties. As Harper LOUDLY drops an ATTACHE CASE on
the teacher's desk, the students begin taking seats.

( CONTI NUED)



CONTI NUED:

ELLI OT and PHI LLIP as they take seats together

THE CLASSROOM

STUDENTS'
a sharp gl

HARPER

| have an announcenent.

(waits for quiet)
Ms. Tobias has left Ansonia Prep
permanently to take a governnent
j ob. Consequently, she no | onger
wi || be teaching Contenporary
Cvilization.

in the back

SURPRI SE, whi spered remarks. ELLIOT shoots PHILLIP

ance. Phillip SM LES.

HARPER ( CONT' D)
As it is too late in the termto
hire a replacenent, | wll be taking
this class over nyself.

MARI LYN DANFORTH

t he one-in-every-class teacher's pet, raises her hand.

recogni zes her.

ELLI OT rai

DANFORTH
Ms. Tobi as assigned us a one-nnute
topic. |It's due today.

ses his eyes to Heaven, then grins at PH LIP

HARPER
VWhat topic?

DANFORTH
"The Self Destruction of Capitalism"”

HARPER
(sarcastically)
That's fair and bal anced.

DANFORTH
The president said he's trying to
save the capitalist system Ms.
Tobias told us the capitalist system
can't be saved and that socialismis
a better system anyway.

HARPER ( CONT' D)
| f the assignnent is based on the
president's address, let's start by
taking a look at it.

( CONTI NUED)
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HARPER goes to the teacher's conputer, sees the VIDEO | CON
and plays the President's address.

THE TV WALLSCREEN

THE PRESI DENT, speaking fromthe WH TE HOUSE, a TV NEWS
WATERVARK show ng.

THE PRESI DENT (Vi deo)
Let me assure you, ny fellow
Ameri cans, that we are not w tnessing
the self-destruction of the capitalist
system Qur present economc
difficulties stemfromthe fear-
nongeri ng being sold to you, on one
hand, by the Revol utionary Agori st
Cadre who wish to see the freely-
el ected United States governnent
col | apse entirely, and, on the other
hand, by the doonsday predictions of
socially irresponsi bl e gol d-wor shi pi ng
econom st s.

MARI LYN DANFORTH

DANFORTH
Li ke Elliot Vreeland's father.

ELLI OT

As | ooks daggers at MARILYN, who seens to appreciate being
noticed by Elliot for any reason.

HARPER

PAUSES THE VI DEO of the President.
HARPER
Ckay, | understand Ms. Tobias's
assignnment. Pl ease upl oad your
t opi cs.

HARPER AND CLASS

W TH THE SI NGLE EXCEPTI ON OF ELLI OT, the STUDENTS upl oad
t heir videos from notebooks conputers, cell phones, | pods,
etc.

HARPER goes back to the teacher's conputer.

( CONTI NUED)
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| NSERT - DI SPLAY

Showi ng the students' VIDEO ICONS. Elliot's ICONis not on
t he screen.

HARPER AND CLASS AGAI N

EVERYONE |

ELLI OT upl
conput er,

HARPER
Your topic, M. Vreel and?

ELLI OT
| didn't do the assignnent, M.
Har per.

HARPER

Surely you nust have sone feeling on
this subject?

ELLI OT
| object to the prem se.

HARPER
Did you express this objection to
Ms. Tobi as when she assigned the
t opi c?

ELLI OT
(noddi ng)
She said | can assign topics when
beconme a teacher.

HARPER
She i s such an asshol e.

aughs except MARI LYN DANFORTH.

HARPER ( CONT' D)
Ckay, Elliot, present your rebuttal
in a video due Monday norni ng.

ELLI OT
(sml es)
| said | didn't do her assignnent.
| did prepare my own topic.

HARPER
Good for you. Let's see it then.

oads a VIDEO from his Bl ackberry to Harper's
and HARPER plays it on the classroom s WALLSCREEN

ELLI OT appears on the WALLSCREEN, a POWAERPQO NT- TYPE SHOW AND-
TELL illustrating his words behind him

( CONTI NUED)
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W see A YOUTUBE WATERMARK.
ELLI OT ( ON WALLSCREEN)

"Economcs in One Mnute" by Elliot
Vr eel and.

ON SCREEN: A BOCOK COVER

ELLI OT (ON WALLSCREEN) ( CONT' D)
Based on the book Not Worth A
Continental by Dr. Martin Vreel and.

ON SCREEN. W SEE AND HEAR M CK JAGGER perform ng The Rolling
Stones' "Satisfaction."” The clips behind ELLI OT change as he
tal ks.

ELLI OT ( CONT' D)

M ck Jagger said it best: "I can't
get no satisfaction.”
(beat)

You can have all the treasure of the
Pirates of the Cari bbean piled up on
your desert i sl and--

ON SCREEN: dip frompirate novie.

ELLI OT ( CONT' D)
--but if you're dying of thirst it's
worth | ess than an ice-cold sixpack

ON SCREEN: Product placenent of a cold soft drink

ELLI OT ( CONT' D)
Then, as soon as you've drunk your
fill, you want whatever's next on
your bottom ess shopping list.

ON SCREEN: Ani mation of a shopping list endlessly unscrolling.

ELLI OT ( CONT' D)
Not hi ng's worth anything nore than
what soneone else is willing to trade
for it because they want it nore
than what they're giving up, and the
deal can change in a heartbeat.

ON SCREEN: Animation of a beating heart.

ELLI OT ( CONT' D)
(beat)
Adam Smith got "labor theory of val ue"
wr ong because how nmuch wor k goes
( MORE)
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ELLI OT ( CONT' D)
into a thing has nothing to do with
how much anyone needs it.

ON SCREEN: HI STORI CAL DRAW NG of ADAM SM TH di ssol ves into
one of KARL MARX.

ELLI OT ( CONT' D)
Then Karl Marx made this dunb idea
worse with his theory of exploited
| abor. And John Maynard Keynes got
into the Stupid Hall of Fame with
his idea of governnments wangling so-
cal | ed business cycles |ike bronco
busters.

ON SCREEN:. Ani mation of Lord John Maynard Keynes di ssol ves
into Bob Denver's Maynard G Krebs from Dobie GIlis (TVLAND
wat er mar k) on a bucki ng hor se.

ELLI OT ( CONT' D)
(beat)
The market is nade up of billions of
one-on-one trades, each partner
choosi ng what they want at that
i nst ant.

ON SCREEN: CLIP froma pawn shop as a deal goes down.

ELLI OT ( CONT' D)
Any time force is used to dictate
the terns of the trade .. there's a
di sturbance in The Force.

ON SCREEN:. CLIP from Star Wars Epi sode 4 of Al deraan bl ow ng
up foll owed by Obi-Wan clutching his head in pain.

ELLI OT ( CONT' D)
The Market is a holistic ecol ogy.
Any crinme agai nst anyone anywhere is
a crime agai nst everyone everywhere.
The Market is the Utimte Karmc
Avenger .

ON SCREEN. A clip fromMW Nane Is Earl.
ELLI OT ( CONT' D)

There's no escaping the market's
karm c justi ce.

( CONTI NUED)
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REVERSE ON CLASS

as MARILYN DANFORTH is watching ELLIOI" S video, and it's
having an inpact on her. You can al nost see the |ight bul bs
turni ng on above her head as she gets his point of view for
the first tine.

DANFORTH Looks at ELLIOTl with a sudden obvi ous crush.

PHI LLI P gi ves ELLIOT a know ng | ook and ELLIOT raises his
eyes to Heaven agai n.

BACK TO ELLI OT" S VI DEO PRESENTATI ON

ELLI OT ( CONT' D)
Whenever you replace free trade with
vi ol ence, you can't win, you can't
break even, and you can't get out of
t he gane.

ON SCREEN:. a CASI NO CRAPS PLAYER | osing while M chael Jackson
sings the song "You Can't Wn" from The W z.

ELLI OT ( CONT' D)
Governnents everywhere tell people
what they need, then use cops and
sol di ers agai nst anyone who di sagrees.

ON SCREEN: dip of riot police clubbing denonstrators.

ELLI OT ( CONT' D)
But peopl e al ready know what they
need- -

ON SCREEN: dip from Star Wars Epi sode 4 of Princess Leia
telling Governor Tarkin, "The nore you tighten your grip,
the nore systems will slip through your fingers."

ELLI OT ( CONT' D)
--and the nore your governnent
tightens its grip, the nore its system
will slip through your fingers.

CLASSROOM APPLAUDS, no one appl audi ng | ouder than MARI LYN
DANFORTH

HARPER
Good job, Elliot. [|'ve read your
father's book and you boil ed down
his conplex theories into a lucid
series of pop-culture clichés.

( MORE)

( CONTI NUED)



10.
CONTI NUED:

HARPER ( CONT' D)

(beat)
Enough of "class theory," Cass. W
have few enough weeks till graduation
and you'll need them You're
expecting to start college next fall?

(wait)
Well, don't count on it. There may
not even be necessities next fall,
much | ess operating coll eges.

THE TV WALLSCREEN

As MR Harper restarts the PRESI DENT' S ADDRESS.
THE CLASSROOM

As the WALLSCREEN RESUMES PLAYI NG THE TAPE OF THE PRESI DENTI AL
ADDRESS.

PRESI DENT (Vi deo)
For exanpl e, the dangerous runor
t hat the European Common Mar ket Treaty
Organi zation is planning to stop
accepting the New Dollar is
Revol utionary Agori st Cadre propaganda
designed to disrupt the Pentagon's
negotiations with the Arnmed Services
Union. Reports from Radio Free
Enterpri se about our nmen and wonen
in uniformdeserting their units and
being recruited as nercenaries by
t he Revol utionary Agorist Cadre are
al so Agori st propaganda --

ON SCREEN: THE PRESI DENT is replaced by THE SCHOOL' S
HEADMASTER, DR MAUREEN FI SCHER, an i nposi ng worman in her
sixties with silver hair and |arge, piercing eyes. She speaks
with a slight European accent.

DR. FI SCHER (VI DEO | NTERCOM
Excuse ne, M. Harper. Wuld you
pl ease have Elliot Vreel and report
to my office imedi atel y?

ELLI OT
As he shifts his attention to the screen.

HARPER

HARPER
He's on his way, Dr. Fischer

( CONTI NUED)
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HARPER waves Elliot to the door. ELLI OT nods to PH LLIP
and exits classroom

I NT. DR FISCHER S OFFI CE

ELLI OT enters. DR FISCHER and ELLI OT'S SI STER, DENI SE
seat ed.

DENI SE VREELAND is a year younger than Elliot, only at the
nmonment she | ooks even younger: her hair is disarrayed and
she | ooks as if she's been crying.

Dr. Fischer is seated next to Denise--and frowning.

ELLI OT
Deni se?
Dr. Fischer stands up
DR FI SCHER
(gently)
Elliot.
(beat)

You nust | eave with your sister
i mredi atel y.

ELLI OT

(worried | ook)
What' s goi ng on?

Deni se takes a sharp breath

DENI SE
Daddy' s dead.

Elliot's reaction is to remain conpletely still.

CLGCSE ON ELLI OT

Preceding transition to a SERIES OF SHOTS i n FLASHBACK

FLASHBACK -- I NT. STUDY - N GHT

As Elliot and his father, DR MARTIN VREELAND, are di scussing
matters of intense interest (though we can't hear what).

DR. VREELAND is a well-built, handsone man, | ooking nuch
like a nmature version of Elliot.
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FLASHBACK -- I NT. AUDI TORI UM - N GHT

As DR VREELAND is on stage in Stockholmreceiving the Nobel
Prize in Econom cs. ELLIOI, DEN SE, and their nother, CATHRYN
VREELAND- - a stunni ngly beautiful redhead--are in the audience,
joining in the appl ause.

FLASHBACK -- EXT. LAKE - DAY

As the Vreeland famly are on the famly's speedboat, the
previ ous sunmmer. DR VREELAND and ELLI OT are operating the
boat, CATHRYN and DENI SE horsing around with them Wnd

bl owi ng through their hair, water spraying themall.

FLASHBACK -- EXT. SUMMER LODGE - DAY

As DR VREELAND is teaching ELLIOT how to shoot a pistol at
a target. ELLIOI SCORES A BULL' S-EYE

CLOSE ON ELLI OT

A MATCHI NG SHOT to one precedi ng FLASHBACK
CUT TGO
EXT. CENTRAL PARK WEST - AFTERNOON

As ELLI OT and DEN SE | eave ANSONI A PREP
ELLI O AND DENI SE - EXT. CENTRAL PARK VEST - AFTERNOON

Elliot and Deni se run BY THE BRI CKED UP SUBWAY ENTRANCE near
SAYEED s hot dog stand.

The two of them | ook back to nmake sure they are out of sight
fromthe school

ELLI OT
Wth the yell ow cabs on strike, the
only way we'll get cross town fast

enough is to find a Tzi gane.

They break into a run again.
CUT TO
EXT. WEST SI DE BROADWAY AT 69TH STREET - AFTERNOON

As ELLI OT and DENI SE wai t.

In the B.G behind them a LARGE PQOLI TI CAL BILL

( CONTI NUED)
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REFUSE THE WAR DEBT!
MARCH AND RALLY Speaker: DR MARTI N VREELAND
Dr. Vreel and's Photo
Fri day, Feb. 23rd, 11:00 AM
ALLI ANCE FOR FREEPEACE

Traffic on Broadway is heavy, but NO YELLOW TAXI S--they're
on strike.

SHI NY BLACK SEDAN

A Gypsy -- "Tzigane" -- Cab, as it stops at the traffic Iight
just before ELLIOT and DEN SE

The TZI GANE, a Rastafari, waves to the two of them

ELLI OT AND DENI SE
As they wave back.

The |ight changes and the gypsy cab pulls up. The TZI GANE
rolls down his window He's wearing a GOLD RING and he
TWRLS | T BACK AND FORTH while talking to Elliot.

ELLI OT
Park and 74th Street.

TZI GANE
What you got for nme, non?

ELLI OT
A pair of Knicks versus Jazz --
Section 417 -- Row A

TZ1 GANE
Fan t hem

Elliot fans the tickets so THE TZI GANE can see them
TZI GANE ( CONT' D)

| f you give nme counterfeits, they
will find you.

ELLI OT nods, and he and DEN SE get in.
EXT. PARK AVENUE H GH RI SE - AFTERNOON

As SEDAN PULLS UP
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A UNI FORMED DOCRVAN

Opens the car door for Elliot and Denise, letting them out.

ELLI O AND TZI GANE

As Elliot hands THE TZI GANE the tickets through the sedan
w ndow.

ELLI OT
Thanks.

TZI GANE
Lai ssez Faire.

ELLI OT nods and the TZlI GANE dri ves off.
ELLI OT AND DENI SE

As they go into BULDING Elliot starts to SMLE at the
doorman out of habit, but Denise nudges him and Elli ot
assunes a properly sonber expression.

| NT. LOBBY

REPORTERS, PHOTOGRAPHERS, and TV CREWS are waiting in the
| obby.

When they spot Elliot and Deni se, they pounce on them

MALE REPORTER
Hey, you're the Vreeland kids, aren't
you?

DOORVAN
Ms. Vreeland said no intervi ews.

FEMALE REPORTER
Pl ease! Just tell us the cause of
your father's death

DENI SE
A heart attack |late this norning.

The OTHER REPORTERS t hrow nore questions at them but the
Door man hol ds them back as Elliot and Denise flee to the
el evat ors.

| NT. VREELAND LI VI NGROOM - AFTERNOON

As ELLI OT and DEN SE enter

( CONTI NUED)
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A warm |uxurious place with oriental rug, fine antiques,
and noderni stic paintings on the wall.

Veneti an blinds are LOWNERED.
ELLI OT AND DENI SE

As they start wal ki ng THROUGH AN L- SHAPE HALLWAY t owar ds
their parents' bedroom

DR. VREELAND (O. S.)
--political suicide, sheer nadness,
Cathryn. You'd think they'd at |east
be bright enough to foll ow Europe's
exanple--admt that they're bankrupt
and start again.

VREELAND MASTER BEDROOM

As Elliot and Denise enter to find DR. VREELAND--quite alive--
and CATHRYN VREELAND cl osing a large suitcase--with
difficulty.

CATHRYN VREELAND
You predicted this, Mrtin.

DR VREELAND
You think that nekes it easier for
nme to accept?

Dr. Vreeland | ooks up finally and notices that Elliot and
Deni se have cone in.

DR. VREELAND ( CONT' D)
(to his kids)
They give you any probl ens about
getting out of school?

ELLI OT
Deni se shoul d get a Tony award.
DENI SE
Three years of Juilliard has to count

for sonet hi ng.
CUT TO
VREELAND DI NI NG ROOM

About an hour later, as famly is nmaking plans around the
tabl e.

( CONTI NUED)
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CATHRYN VREELAND is in the kitchenette getting a bite to eat
for her famly.

DR. VREELAND

Today is the day |'ve been warning
everyone about for nost of ny career --
the day the power brokers decided
that tolerating dissent fromlimted-
governnment radicals like ne is a
| uxury they can no |onger afford.
They need scapegoats to blane ...
and fromwhat | can put together it
| ooks like nmy nane just rose to the
top of their list.

(beat)
My intelligence source says the FENVA
warrants for ny arrest are set to be
executed tonorrow. So we |eave
tonight. 1'll sneak out of here in
di sgui se at five. At seven we al
rendezvous at Port Authority.
Alternate ID s until we're out of
the country.

CATHRYN VREELAND enters with a PLATE OF SANDW CHES. DR
VREELAND t akes a bite of one and gri naces.

DR. VREELAND ( CONT' D)
Tof u bal oney?

CATHRYN VREELAND
It was all the market had | eft.

DR. VREELAND
(to ELLIOT and DEN SE)
W' re schedul ed tonight on Air New
Zeal and's ten o' clock flight to
Auckl and. We're booked using the
famly code nanme we discussed --
Rabi now t z.

CATHRYN VREELAND
Just pack essentials. Your father
and | have overseas accounts we'l|l

tap | ater.

DR. VREELAND
But 1've got eleven mllion New
Dol lars in gold coins we have to
take--we'll need them for bribes.

ELLI OT
Are they here?

( CONTI NUED)
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CONTI NUED:
DR. VREELAND shakes his head, then | ooks pointedly at ELLI OT.
CUT TGO

ELLI OI" S BEDROCOM

As DR VREELAND is giving ELLIOT a final briefing on his
m ssion, while ELLIOT is packing a suitcase.

ELLI OT i s packi ng books and Bl u- Rays.

DR. VREELAND hands ELLIOT a cell phone. ELLIOT sticks it
into his shirt pocket.

DR. VREELAND
Leave your old phone here -- its GPS
tracks you. This phone bl ocks the
| ocator and will scranble your voice
so NSAcan't IDIit.

ELLI OT
Where'd you get this? Friends in
Honel and Security?

DR. VREELAND
(shakes his head)
Wal Mart .

ELLI OT puts a Blu-Ray of The Matrix and the graphic novel V
for Vendetta into his suitcase. Then he takes the Bl u-Ray
of V for Vendetta and throws it into waste basket.

DR. VREELAND ( CONT' D)
You ask Al for a copy of Not Worth a
Continental. Al says, "I don't carry
trash like that."” You say, "Wuat do
you recommend instead?" Al invites
you to see his special stock back of
t he bookstore.

ELLI OT
Dad, you've been readi ng way too
much Tom Cl ancy.

DR VREELAND takes a G.OCK 23 and shoul der hol ster out of a
desk drawer and hands it to Elliot. ELLIOT checks the
magazi ne and the chanber, then puts on the hol ster and sticks
the pistol intoit. Then he puts on a sports jacket to
conceal the holster.

Dr. Vreeland hands Elliot a piece of paper.

( CONTI NUED)
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DR VREELAND
Menori ze this address.

Elliot takes the paper and | ooks at it.

ELLI OT
Do | have to eat this?

CUT TO
| NT. APARTMENT HOUSE LOBBY - AFTERNOON

As ELLIOT, on his trip to get the gold, sees REPORTERS still
waiting. Before they see him Elliot ducks into a STAI RNELL
AND EMERGES:

EXT. APARTMENT HOUSE FI RE EXI T

And rounds the corner to:

EXT. PARK AVENUE

As ELLI OT cones out of his building, WE HEAR POLI CE SI RENS
CETTI NG CLOSER

A MAN IN A TUX and A WOMAN I N A FORMAL DRESS run by ELLI OT,
al nost knocki ng hi mdown. ELLIOT draws back into the DOORWAY.

MAN | N TUX
For God's sake, Sharon, keep up!

WOVAN | N DRESS
You try running in high heels!

A few seconds |later, HALF A DOZEN FEMA OFFICERS in full riot
gear run past ELLIOT, after the COUPLE

THE SIRENS are coming fromthe RUNNI NG FEMA OFFI CERS.

As THE FEMA OFFI CERS run down the sidewal k with SI RENS
BLARI NG, ALL PEDESTRI ANS on the sidewal k turn their backs on
t he FEMA OFFI CERS and assune CROUCH NG PCSI TI ONS FACES DOVW

Wien the chase is past, ELLIOT cones out of his building
agai n.

CUT TO
EXT. TIMES SQUARE

As ELLIOT arrives at:
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EXT. THE RABELAI S BOOKSTORE

Across fromthe ONE TI MES SQUARE BUI LDI NG runni ng NEWS
HEADLI NES ACROSS THE BUI LDI NG

| NT. RABELAI S BOOKSTORE
As Elliot enters.

On one wall of the bookstore are porno titles; the other
wall has titles by Salinger, Hem ngway, and Joyce.

There are no other custoners in the store as Elliot enters.
SIGN ON THE WALL:
BE 21 OR BE GONE! !'!

AL
| s seated on a stool behind the cash register.

AL i s pushing 400 pounds and has a thick, black beard. He
i s readi ng Nausea by Jean-Paul Sartre.

ELLI OT
I'd like a copy of Not Worth A
Continental by Dr. Martin Vreel and.

AL | owers his book and | ooks Elliot over.

AL
You his kid?

ELLI OT
You Al ?

AL nods and lifts hinself off his stool--with difficulty.

AL
C nmon, your gold is in the back.

ELLI OT
You didn't give nme the countersign

AL
Christ Almghty, you're just |ike
your fat her.
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BACK STORAGE ROOM

Were Al leads Elliot over to a large carton--filled with
books-- on the fl oor.

Elliot and Al lift the carton aside, revealing a HOLE in the
floor. In this hole is a small PACKACE sealed in plastic.
Al hands Elliot the package.
AL
| gotta get out front. Need ne,
just call.
ELLI OT

Coul d I ask you sonet hing?

AL
This better not be a diet question.

ELLI OT
(shakes head)
How come you didn't steal the gold?

AL
(1 aughs)

| didn't steal it 'cause it doesn't
bel ong to ne.

AL goes out front again.

ELLI OT

as he places the package on a table under a |light and breaks
through the plastic. Inside is a LEATHER MONEY BELT. Elli ot
unzi ps the belt and finds:

| NSERT- MONEY BELT

TVENTY- FI VE MEXI CAN 50- PESO GOLDPI ECES pressed into circular
cut- outs in the |eather.

ELLI OT

As he admres the coins briefly, then starts replacing his
old belt with the noney belt.

FRONT OF RABELAI S BOOKSTORE - DUSK

As Elliot comes forward again. Al is talking to a CUSTOVER
but a RADIO is playing loudly, covering what Al and the
custoner are sayi ng.
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IN THE B. G

--past Al and the Custoner--THE ONE TI MES SQUARE BUI LDI NG
wi th NEWS HEADLI NES STREAM NG ACROCSS.

ELLI OT" S POV - NEWS HEADLI NES ON BUI LDI NG

... ONE YEAR AFTER ANNOUNCEMENT THAT REMAI NI NG U.S. GOLD
RESERVES ARE DEPLETED . .

ELLI OT" S POV - AL AND CUSTOVER

as Elliot SEES their LIPS MOVE but can't hear what they're
sayi ng.

AL is doing SOVETH NG wi th his hands, but we CAN T SEE WHAT.
ELLI OT" S POV - NEWS HEADLI NES

... FENMA DI RECTOR ATTRI BUTES CYBERATTACKS ON AGENCY RECORDS
TO REVOLUTI ONARY AGORI ST CADRE . ..

ELLIOT" S POV - CLOSE ON AL
as WE SEE, finally, AL TWRLING A GOLD RI NG BACK- AND- FORTH

the sane way the Tzigane did -- a Revolutionary Agorist Cadre
si gnal .

W DER AGAI N

As Al's Custoner |eaves. Elliot wal ks forward to Al.

ELLI OT
Thanks for your help.
AL
Lai ssez Faire.
ELLI OT
(maki ng sure no one's
wat chi ng)

Lai ssez Faire.

EXT. ELLIOI"S APARTMENT HOUSE - NI GHT

As Elliot returns hone.

| NT. APARTMENT HOUSE CORRI DOR

As Elliot energes fromthe elevator on his floor and wal ks
to his apartnent: a gray-steel door with the nunber 50-L and
a nanepl ate: Vreel and.

( CONTI NUED)
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Elliot inserts his keys and enters the apartnent.

| NT. APARTMENT - NI GHT

As Elliot enters.

ELLI OT
| ' m back!

There is no answer.

TRACKI NG ELLI OT

As without renoving his outer coat, he SEARCHES THE APARTIVENT:
BEDROOVS, BATHROOVS.

No one's hone.

A BULLETI N BOARD I N THE KI TCHEN
As Elliot checks it.

There is no note for him

Elliot's deep concern.

VREELAND MASTER BEDROOM - NI GHT

As Elliot--still wearing his coat--makes a VI DEOPHONE CALL
ELLI OT AND VI DEOPHONE

And ON THE PHONE' S SCREEN i s a RESERVATI ON HOSTESS wi th an
Air New Zeal and logo in front of her.

ELLI OT (TO PHONE)
Were there any nessages for Joseph
Rabi nowitz? |'m supposed to | eave
with ny famly on the ten o' clock
flight and we were accidentally
separ at ed.

HOSTESS ( ON PHONE)
|'"'mvery sorry, but conpany policy
prevents us from accepting personal
messages. But | can have the airport
page them for you

El i ot shakes his head, then asks suddenly:

( CONTI NUED)
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ELLI OT
The reservation hasn't been changed
or cancel ed?

HOSTESS
No. Do you wsh to change it?

ELLI OT
No, thank you very nuch!

Elliot SWTCHES PHONE OFF and the PHONE SCREEN CLEARS.

| NSERT - ELLIOTS DIA TAL WATCH 6:28:41 ... :42 ... :43
ELLI OT
As he realizes that he still has half an hour to rendezvous

with his famly as pl anned.

WE HEAR O S.:

A DOOR SLAM and TWO MALE VO CES.
ELLI OT

As he freezes for a second, then listens at the bedroom door.
FI RST VO CE

(heavy, gruff)
Better check the bedroons.

Qui ckly, ELLIOT slips into the BEDROOM CLOSET.
Pl TCH BLACKNESS

As WE HEAR HEAVY FOOTSTEPS PASS BY the cl oset, then FADE
AVAY.

MASTER BEDROOM AGAI N
As ELLIOT | eaves the closet and resunes |istening at door.

Elliot closes the door but |leaves it slightly ajar so he can
hear better.

SECOND VA CE
(younger than First)
How long d'ja think we have to wait?

FI RST VO CE
He coul d cone back any tine.

( CONTI NUED)
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SECOND VA CE
|'ve never seen the Chief so pissed
bef ore.
FI RST VO CE
You'll be seeing even nore if you

et the Vreeland kid slip through
your fingers again.

SECOND VA CE
My fingers? How was | supposed to
know you hadn't--

FI RST VO CE
Shut up.

ELLI OI" S SHOCKED, WORRI ED LOCK.

LEAVI NG BEDROOM DOOR AJAR, ELLI OT gets up and goes to:
THE STORAGE CLOSET

Pl TCH BLACK until ELLIOT FLIPS ON LIGHT. ElIliot begins
searching for sonmething then finds: A LENGTH OF PLASTIC
CLOTHESLI NE.

Elliot TURNS OFF CLOSET LI GHT.
MASTER BEDROOM

Elliot wal ks to BEDROOM W NDOW

OUTSI DE WNDOW i s a TERRACE facing Park Avenue.
REVERSE POV - EXT. APARTMENT HOUSE

as we are outside the FIFTI ETH FLOOR TERRACE--w t h | DENTI CAL
TERRACES ABOVE AND BELOW -and can SEE ELLI OT | NSI DE BEDROOM

W NDOW

The Terrace extends across the outside of Vreeland apart nent
fromthe bedroomto the living room

A RAI LI NG EXTENDS ACRCSS THE TERRACE.
| NSI DE AGAIN: ELLIOT WTH BEDROOM DOOR I N B. G

As Elliot opens the bedroom w ndow t he change of air pressure
causes the bedroom door to slam

( CONTI NUED)
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ELLI OT as he WHEELS AROUND, DRAWS HI S GLOCK, AND DROPS | NTO
A SHOOTI NG STANCE Al M NG AT THE DOCR.  He is breathing very
heavi |l y-- nervously.

THE DOOR

As NO ONE ENTERS.
ELLI OT

As he waits ... and waits ... then concludes that the men in
the living roomdidn't hear the door slam

Elliot reholsters his GLOCK and fi ni shes openi ng the w ndow.

EXT. TERRACE - NI GHT
As ELLIOT clinbs out.

VWhen he's out, he closes the bedroom wi ndow.

ELLI OT" S POV

PARK AVENUE, fifty stories bel ow
REVERSE POV - ELLI OT

As he takes the clothesline, doubles it over, and loops it
around the bottomof the terrace railing.

Elliot tests the line by pulling it. It holds.

The terraces are stacked so there is nothing but air between
Elliot and the ground 600 feet below, as he clinbs over the
railing, supporting hinmself with his Ileft hand as he w aps
the clothesline around his right wist for support.

ELLI OT

Hol ding tight onto the line (and avoi di ng | ooki ng down),
Elliot begins lowering hinmself to his knees so that he is
bal anced with his |l egs sticking out and his kneecaps tight
agai nst the railing.

Now conmes the tricky part: gradually transferring his weight
onto the clothesline so he won't drop |i ke a hanged nan,
breaki ng the fragile clothesline.

Hol ding onto the railing with his left hand, Elliot begins
transferring his weight onto the |ine.
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I N RAPI D SEQUENCE
THE RAI LI NG

As it begins pulling out of the terrace.

ELLI OT

As he | oses his balance and drops onto the |ine.

LONG ON ELLI OT

As he dangles, 50 stories above Park Avenue.

CLGSER

As ELLI OT TRIES TO SW NG | NTO THE TERRACE DI RECTLY BELOW
but it's obvious that if he lets go of the line, he'll drop
the 50 stories rather than into the terrace.

THE ROPE

As it burns into Elliot's right wist.

ELLI OT

Excruciatingly slowy, Elliot begins pulling hinself up the
cl ot hesl i ne.

THE RAIL

As it jerks out of the terrace a little nore.

ELLI OT

As he succeeds in getting one of his knees onto his terrace
again, and fromthere nmanages to clinb back over the rai
onto his apartnent terrace again.

He lays on the terrace, exhausted, a few seconds, trying to
catch his breath.

Elliot's discouragenent, then another brainstorm

Elliot belly-crawls across the terrace until he is directly
in front of the living room From bel ow the | owered Veneti an
blind inside the door, Elliot gets a first sighting on his
adversaries inside.

( CONTI NUED)
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ELLI OT" S POV - THE LI VI NG ROOM

THE TWO MEN. Both are plainclothed. ONE |ooks about thirty;
THE OTHER about fifty. THE OLDER MAN has his jacket off,
reveal i ng a hol stered pistol.

ELLI O ON TERRACE

As he belly-crawls back to the other side of the terrace--
toward the bedroom and out of the sight of the nmen in the
[iving room

REVERSE POV - ELLI OT

as he hangs the clothesline over the top railing so it hangs
down to the terrace bel ow.

ELLI OT

As he reopens the bedroom wi ndow and CLI MBS | NSI DE agai n.
| NSI DE BEDROOM

As ELLI OT DRAWS H S GLOCK, ai ns outside the wi ndow t oward
t he sky

AND FI RES.

As soon as he's fired, ELLIOT opens the bedroom door and
exits

TO

HALLWAY where Elliot closes bedroom door and presses hinself
agai nst the

Wall, listening. He risks a |ook around the corner--

ELLI OI" S POV - LI VI NG ROOM

as the TWD MEN exit to the terrace fromthe living room

ELLI OT

As he dashes through living roomto exit the apartnent while
the two nen are on the terrace.
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APARTMENT HOUSE CORRI DOR

As Elliot closes his apartnent door softly fromthe outside,
runs down the corridor towards the el evators, and opens a
DOOR opposite the el evators, entering the:

LAUNDRY ROOM

Elliot shuts the laundry room door and waits.

ELLI OT HEARS

THE TWO MEN runni ng out of the apartnment down the corridor
to the elevators. They pause nearby the | aundry room

SECOND VO CE (O S.)
(out of breath)
But | checked the bedroom How coul d
he have- -

FIRST VO CE (O S.)
(furious)
Because he was hiding, you noron!
Hi s gun must've gone off while he
was clinmbing down to the next terrace.
"1l go after the kid while you phone
t he Chief.

SECOND VA CE (O. S.)
Thi nk he knows we have his famly?

ELLI OT'" S STUNNED REACTI ON
FIRST VO CE (O S.)
He knows we want him Tell the Chief

we'll need a BOLO on the Vreel and
kidif | can't catch him Movel

ELLI OT HEARS a netal lic doorslam-THE FI RE DOOR- -t hen anot her
nore distant, slam-the door to his own apartnent.

ELLI OT

Shaking with anger and fear. But this is no tine to |ose
control: Elliot opens the |aundry door--

ELLI OI" S POV - THE CORRI DOR

and sees the corridor enpty.
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ELLI OT

Goes into the corridor, and OPENS THE FI RE DOOR TO SEE FI RE
STAI RS.

ELLI O HEARS

FOOTSTEPS runni ng down netal stairs, then another DOOR SLAM
from bel ow.

CORRI DOR
As ELLI OT presses for a down el evator.

A few nervous seconds while Elliot waits. Then, the el evator
arrives--enpty. Elliot gets on and presses for a floor.

THE ELEVATOR DOORS

As the DOORS CLOSE--bl ocking off our view of Elliot--
MATCHI NG SHOT

As ELEVATOR DOORS OPEN AGAIN. Elliot gets off.
ELLI OT

Ducks past LOBBY, and exits to:
EXT. APARTMENT HOUSE FIRE EXIT - N GHT

The sane exit Elliot took before.

ELLI OT runs out to the enpty street.
ELLI OT ON PARK AVENUE

as he runs as fast as he can fromhis building, until he
cones to

AN ALLEYWAY

As ELLIOT |l eans against a wall to catch his breath.

DI SSOLVE
TO

EXT. STREET: ELLIOT - N GHT

ELLI OT makes a call on his cell phone.

( CONTI NUED)
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As the nunmber RINGS SEVERAL TIMES, then ANSVWERS: PHI LLIP
GROSS' S FACE COVES UP ON THE PHONE' s SCREEN

PHI LLI P ( ON PHONE)
H. I'dreally like to talk to you
so if you'll leave a short nessage,
"1l get back to you as soon as |
can.

AN ANI MATED CLOCK appears on the PHONE. Disappointed, Elliot
cl oses the phone.

CUT TO
EXT. FIFTH AVENUE -- NI GHT

But it's not anything like the tony Fifth Avenue we know
t oday.

H s trench coat pulled up high around his neck, ELLIOT wal ks
past a HUGE SI GN:

"Warni ng! To LOOTERS, VANDALS, MJGGERS, SHOPLI FTERS,

Pl CKPOCKETS, and Ot her assorted CRIM NALS. This area is
heavily patrolled by ARVED GUARDS with orders to protect our
busi nesses and custoners fromyou BY ANY MEANS POSSI BLE
BEWARE FOR YOUR LI VES! -- FIFTH AVENUE MERCHANT ALLI ANCE"

Fifth Avenue After Dark has turned into w de-open street
festival, a combination of Mardi Gas, Burning Man, Gay Pride
Festival s, Renaissance Faires, Santa Monica's Third Street
Pronenade, and the Red Light Districts of Ansterdam Berlin,
and Bangkok. The ubi quitous private guards overl ook
everything but violent crine. FEMA is not around.

A PROSTI TUTE -- CANDY

Leani ng against a wall, eyes ELLI Ol as he passes, and she
falls into step, wal king next to him

CANDY
Hey, lover, looking for a good tine?

ELLI OT gives her a once-over, and stops.

ELLI OT
Do you work for yourself or a pinp?

CANDY
You | ook too young to be undercover.

( CONTI NUED)



31.

CONTI NUED:
ELLI OT
"' m not FEMA. But |' m not a noron,
either. |1 don't want to get robbed

or arrested. How do I know you aren't
under cover ?

CANDY
If you're not trouble, |I'm not
troubl e.
(rai ses hand)
| swear by the Fifth Arendnent.

ELLI OT
You have your own place? Sonething
quiet ... and clean?
CANDY
You could eat off the floor.
(beat)
O ne.
ELLI OT
Let's go.
CUT TO
| NT. CANDY' S STUDI O APARTMENT -- NI GHT
On the wall are posters -- novies, nostly -- but also of

MARY WOLLSTONECRAFT, EMVA GOLDVAN, and VOLTAI RINE DE CLEYRE

As CANDY and ELLIOT take off their outer coats. ELLIOT keeps
on his jacket. CANDY sits on her bed and notions ELLIOT
over to sit next to her. She puts her hand on his | eg.

CANDY
So what kind of a party are you
| ooki ng for, sweetie?

ELLI OT renoves CANDY's hand fromhis |eg, then reaches under
his belt and renoves one gold coin, showng it to CANDY.

ELLI OT
What woul d you do for this?

CANDY' s eyes wi den.

CANDY
If that's real, it gets you all night
with me and two of ny prettiest
friends.
(real sexy)
Any way you Iike.

( CONTI NUED)
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ELLI OT
Here's what 1'd like. Al night.
No friends. Sonething to eat. A
good night's sleep. Coffee and cable
news in the norning. And you make
change for this, giving nme half back
in--

CANDY snat ches the gold coin fromELLIOI's hand and pulls a
smal | purse out fromunder her skirt.

CANDY
--Vendies, FEMA's, Emratis, Yuan,
or Euros?

CUT TO
| NT. CANDY' S STUDI O APARTMENT -- MORNI NG

As ELLIOT is drinking coffee, watching TV. CANDY is asleep
in the bed.

ON TELEVI SI ON AS ELLI OT WATCHES

A NEWS ANCHORMAN on a studio set. 1In a SLIDE behind the
anchorman--titled: FEMA DI RECTOR LAWRENCE POVNERS--is a
handsone, mlitary-1ooking MAN of about fifty, wearing a
stylish business suit.

ANCHORMAN (ON TV)
--Federal Energency Managenent Agency
Director Lawence Powers in his
address to the National Law
Enf or cenent Associ ation | ast night.

TAPE of LAWRENCE POWERS addressing a POLI CE BANQUET ( Powers
speaks with a deep- Sout hern accent):

PONERS (ON TV)
The terrorist cyberattacks on our
FEMA data center is only the | atest
exanple. The Revolutionary Agori st
Cadre can be viewed as nothing | ess
than an axis of evil drug | ords,
arnms deal ers, and anarchi st -
terrorists.

TAPE ENDS and ANCHORMAN returns to the TV SCREEN

ANCHORMAN (ON TV)
The FEMA Chi ef's appearance | ast
ni ght was a surprise to many who
( MORE)

( CONTI NUED)
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ANCHORNMAN (ON TV) (CONT' D)
expected that the Director would not
speak in public less than a week
after the suicide of his wfe.

THE ANCHORMAN flips to his next story as a SLIDE OF DR. MARTI N
VREELAND goes up behi nd him

ELLI OT stops eating and pays cl ose attention.

ANCHORMAN (ON TV) (CONT' D)
Private nenorial services wll be
held today for economst, Dr. Martin
Vr eel and, who died yesterday of a
heart attack. Oten called the father
of the European Common Market Treaty
Organi zation, Dr. Vreel and becane a
cl ose advisor to EUCOMIO, and his
i mted-governnment, gol d-backed noney
approach is credited for Europe's
New Econom c Mracle, for which he
won | ast year's Nobel Prize in
Economi cs.

CANDY wakes up, sees ELLIOT, and slinks over to him wapping
her arnms around hi mand ki ssing him

ELLI OT doesn't ignore CANDY's attentions, but he does keep
wat chi ng.

DR. VREELAND (ON TV)
This killer inflation today is a
direct result of the double whamy
of overextending our foreign mlitary
obligations in eight different war
zones and unlimted donestic bail -
outs for any institution, conpany,
or individual suffering financial
reverses. Now, despite the highest
taxes in U S. history, the governnent
can no | onger raise enough funds to
pay for Social Security, Veterans
Services, Public Education, or Health
Care. Qur rates of unenploynent and
honmel essness have never been worse
inthis, the Second G eat Depression.
Once the U. S. federal governnent
began paying off foreign creditors
wi th funds the Federal Reserve Bank
created out of nothing, our economc
security and civil liberties were
bot h dooned.

( CONTI NUED)
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ANCHORMAN
Dr. Vreeland was to have addressed a
New York anti-war-debt rally this
norning. He is survived by a wife
and two children.

THE ANCHORMAN flips to his next story, and we HEAR H M V. O
t he next few SHOTS:

EXT. NEW YORK STREET -- MORNI NG

As ELLI OT heads out.

ANCHORMAN (V. Q)
Curtis H Landy, President of the
Armed Services Union representing
enlisted personnel in the United
States mlitary forces--

CUT TO

EXT. AVENUE OF THE AMERI CAS - MORNI NG

As ELLI OT, wal ki ng downt own, puts on sungl asses, scarf, and
gl oves.

ANCHORMAN (V. Q)
--said today there was little he
could do to prevent a wldcat strike
of this country's enlisted personnel
if this latest round of negotiations
doesn't produce a contract settlenment.

EXT. TIMES SQUARE - MORNI NG

As ELLIOT returns to the RABELAIS BOOKSTORE. IN THE B.G is
ONE TI MES SQUARE

IN B. G BEH ND ELLI OI: NEWS ON BUI LDI NG ..."TALKS ARE
SCHEDULED TO RESUME MONDAY AT THE PENTAGON ..."

ANCHORMAN (V. Q)
Tal ks are schedul ed to resune Monday
at the Pentagon.

| NT. RABELAI'S BOOKSTORE

As ELLI OT enters.
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BEH ND THE COUNTER

| s a DIFFERENT CLERK--as thin as Al was fat--with a penci
must ache and greasy black hair. The Cerk is reading a
tabl oi d headl i ned: "VIRGA N VAG NA!'"

The Cerk |ooks up at Elliot, then points to the sign that
reads

BE 21 OR BE GONE!!!

ELLI OT

(qui ckly)
l"mnot trying to buy anything.
just need to talk to Al

CLERK
(shakes head)
Nobody here by that nane.

ELLI OT
He was here yesterday. An overwei ght
man with a beard.

The d erk shakes his head again.

CLERK
Now beat it before a cop catches you
in here.

Elliot beats it.

EXT. TIMES SQUARE - MORNI NG

Where ELLIOT stands, bewi |l dered. He takes a deep breath and
starts walking ... then stops, realizing he has no idea where
to go next. Softly, to hinself:

ELLI OT (TO H MSELF)
VWhere to, kiddo? Were to?

BEHI ND ELLI OT - ONE TI MES SQUARE NEWS HEADLI NES " FREEPEACE
DEMONSTRATI ONS SET FOR 6 CITIES THHS MORNING . .. "

ELLI OT

As he TURNS ARCUND, SEEI NG THE HEADLI NE on the buil di ng and
cones to a decision. He CROSSES TI MES SQUARE, and starts
wal ki ng UP BROADWAY.
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EXT. BROADWAY AT 50TH STREET - MORNI NG

As ELLI OT passes by FEMA BARRI CADES set up al ong the parade
route. ELLI Ol SEES:

FEMA OFFI CERS

inriot control gear. A MOUNTED FEMA OFFI CER i s tal king
into a HELMET RADI O TO.

A FEMA OFFI CER DI RECTI NG TRAFFI C

In riot control gear.

ELLI OT
As he stops a nonent to | ook.

BEHI ND ELLI OT ON A BOARDED UP STORE:
REFUSE THE WAR DEBT!
MARCH AND RALLY
Speaker: DR MARTI N VREELAND
(Dr. Vreeland's Phot o)
Friday, Feb. 23rd, 11:00 AM
ALLI ANCE FOR FREEPEACE
ELLI OT

As he decides that these police aren't interested in himand
he conti nues wal ki ng up Broadway.

CUT TO
BROADWAY JUST BELOW COLUMBUS CI RCLE - MORNI NG

As ELLI OT, surrounded by ot her SPECTATORS, first SEES the
DEMONSTRATORS.  We can HEAR t hem CHANTI NG but they are still
too far off to know what they're chanting.

ELLI OT finds hinself an uncrowded spot near the barricades,
and waits.

DI SSOLVE
TO
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THE DEMONSTRATI ON

As it approaches ELLIOI. A BANNER stretched across the FIRST
RANK OF MARCHERS:

REFUSE THE WAR DEBT!!'!  ALLI ANCE FOR FREEPEACE

There are as many M DDLE- AGED DEMONSTRATCRS as there are
STUDENTS- -t hough many nore of the students carry FLAGS with
THE FREEPEACE LOGO A CIRCLE WTH A LI NE SLASH NG A CLENCHED
FI ST.

Pl CKET SIGNS carried by MARCHERS: Peace, Not Politics! :
Bui | d Bakeries, Not Bonbs! ... Smash Rationing! ...Production
for Peace! ... Legalize Gold! CGold is the Only Real Money!

Sonme of the DEMONSTRATORS are obviously anarchi st supporters
of the Revolutionary Agorist Cadre, and are carrying signs
i ke "LAI SSEZ FAI RE" MEANS "LET THE GOVERNMENT COLLAPSE!"

ELLI OT SEEI NG ONE PARTI CULAR PI CKET SI GN
WAS VREELAND MJURDERED?
DEMONSTRATORS

As a STUDENT--a bl ack handkerchi ef wapped around his head- -
Carries a BULL HORN

Repeat edly the STUDENT | eads the DEMONSTRATORS i n CHANTI NG

STUDENT
VWhat do we want ?
DEMONSTRATORS
Peace!
STUDENT
VWhen do we want it?
DEMONSTRATORS
Now
STUDENT
VWhat do we want ?
DEMONSTRATORS
Fr eedom
STUDENT

VWhen do we want it?

( CONTI NUED)
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DEMONSTRATORS
Now

After several repetitions, THE STUDENT changes the CHANT, at
first all by hinself, then slowly joined by the rest of the:

DEMONSTRATORS:
( CHANTI NG

Lai ssez Faire! Lai ssez Fair e!
Lai ssez Fair e!

As the CHANTI NG noves down Broadway, we hear A FEMALE VA CE
call out:

VA CE
Hey, Elliot! Elliot Vreel and!

ELLI OT

As he freezes, trying to remain anonynous in the sidelines.
But then ELLI OT SEES:

MARI LYN DANFORTH

H s classmate, in the MARCH, carrying a picket sign (turned
so we can't read it). It is MARILYN who's calling to him

DANFORTH
Hey, Vreeland! Elliot Vreel and!

Elliot tries to hide behind another SPECTATOR, but it's too
|ate for Elliot to remain inconspi cuous.

A MOUNTED FEMA OFFI CER

Hearing MARI LYN DANFORTH s shouts, starts searching the crowd
for Elliot ... and SEES ELLI OT on the side.

ELLI OI" S POV - THE MOUNTED FEMA OFFI CER

as Elliot SEES the MOUNTED FEMA OFFI CER speaking into his
hel met radi o.

FEMA OFFI CER ON FOOT

heari ng the Mounted Policeman. The FOOT FEMA OFFI CER starts
pushing his way through the crowd in the direction of ELLIOT.

ELLI OT

Slides under the barricades and gets into step with DANFORTH

( CONTI NUED)
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ELLI O AND DANFORTH

DANFORTH
| thought it was you! Wy didn't
you- -

ELLI OT

(softly but savagely)
Shut up or you'll get us both killed.

ELLI OT grabs DANFORTH s picket sign, which is still turned
SO we can't read it.

THE FOOT FEMA OFFI CER

As he spots Elliot.
FOOT FEMA OFFI CER

(shouting into hel net)
There! It's the Vreel and boy!

And the FOOT FEMA OFFI CER starts running towards ELLIOT.

ELLI OT
As he keeps marchi ng.

THE FOOT FEMA OFFI CER GRABBI NG ELLI OT

ELLI OT
(shouti ng)
Hey, what the hell d'ja think you' re

doi ng?
CLOSE ON THE FOOT FEMA OFFI CER

as he realizes with horror his m stake.

DEMONSTRATORS AND FOOT FEMA OFFI CER

As t he DEMONSTRATORS cl obber the FOOT FEMA OFFICER with their
pi cket signs.

ELLI OT

As he takes the opportunity to escape the FOOT FEMA OFFI CER S
grasp.

Picket sign and all, ELLI Ol PUSHES THROUGH t he denobnstrati on
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EAST SI DE OF COLUMBUS Cl RCLE

As ELLIOT clinbs under the barricades on that side and runs
onto

CENTRAL PARK WEST

Where ELLIOT starts running uptown full speed.
ELLI OT

As he realizes that no one is chasing him and ducks behind
THE BRI CKED- UP SUBVWAY ENTRANCE MARKED

CENTRAL PARK SHUTTLE Under Construction the same one we first
met him at--and ONCE MORE HE LEANS AGAI NST THE WALL, catching
his breath. Then, for the first time, he | ooks at the picket
sign he took fromMarilyn Danforth. |t reads:
FREE THE AGORA!
CUT TGO

EXT. WEST SI DE APARTMENT COWPLEX - AFTERNCON

As ELLIOT | eans against a wall, a copy of the French magazi ne
Paris Match covering his face. The nagazine's cover (a nock
up with a still fromthe novie Planet of the Apes) shows the
Statue of Liberty half-buried in nud, with the headline: LA
MORT DES ETATS- UNI S?

I NSERT - ELLIOT'S DIA TAL WATCH 4:33:11 ... :12 ... :13 ..
ELLI OT

As he covers his face again with the nagazi ne.

PH LLI P GRGSS

Crossing the street towards ELLI OT.
ELLI O AND PHI LLI P

PH LLI P
You know t here were FEMA agents
| ooking for you at school today?
Elliot nods. Phillip taps Elliot on the arm and gestures
into the apartnent conpl ex.

( CONTI NUED)
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PHI LLI P ( CONT' D)
C nmon. We're exposed out here.

They start into the conpl ex.
| NT. GROSS APARTMENT - DUSK

A warm upper-m ddl e-cl ass apartnent.

We DOLLY through the LIVING ROOM towards PHI LLI P*'S BEDROOM
where we can HEAR Elliot and Phillip talking OS. Their
VO CES beconme CLEAR as WE ENTER

PH LLI P*'S BEDROOM - ELLI OT' AND PHI LLI P

They're talking, Elliot in a recliner on one side of the
room Phillip on the other side, stretched prone on his bed.
A typical teenager's room

ELLI OT
--So all termMarilyn Danforth is
for socialismthen overnight she's
carrying a sign for the Revolutionary
Agori st Cadre?

PHI LLI P
What can | say? The girl finds you
irresistible.

ELLI OT

If she can't even tell the difference
between ny father's |imted-governnent
approach and the Cadre's full-out
anarchism she's not going to inpress
ne.

(beat)
Phil, what do you think I should do?

PH LLI P
| think you should repeat your story
for ny uncle and ask his advice.

ELLI OT
But what does a jewel er know about
t hi s cl oak-and-dagger stuff?

PHI LLI P
Uncle Mrris served in Mssad.

Elliot shuts up. Phillip gets up.

PHI LLI P ( CONT' D)
|'d better start on dinner.

( CONTI NUED)
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Elliot's slightly shocked [ ook. Phillip walks over to the
WALL TV and turns it on.

PHI LLI P ( CONT' D)
Rot your mnd for a while.

TELEVI SI ON - ELLI O WATCHI NG

as PICTURE and SOUND COVE UP. A TV SERI ES ACTOR AND ACTRESS
sitting on a SHOOTI NG SET in canvas chairs, talking sincerely
to the canera

ACTOR
--by renenbering that just one ounce
of gold bullion can put you in a
federal penitentiary for twenty years.
Even if you believe in returning the
dollar to the gold standard, if you
trade in gold before it's nade | ega
you're underm ning the stability of
our entire econom c system

ACTRESS
By owni ng gold you becone a Lega
Tender Deni er who supports Drug Lords,
Gang- Menbers, and Terrorists. Be a

Patriot. Don't own gold ... and
turn in whoever tries to sell it to
you.

The PSA ends and A CABLE NEWS CHANNEL SHOW RESUMES.  ANCHOR
MONAHAN SCOTT is interview ng GENERAL JACK GUERDON, a | arge,
well -built black man in his fifties, who appears via
satellite.

MONAHAN SCOTT
I n our Contact Segnent tonight we're
once again joined via scranbl ed
satellite link by General Jack Guerdon
of the Revolutionary Agorist Cadre's
TacStri ke Division. General, let nme
ask the question that's nost asked
on MonahanScott. Com whenever you
appear on this program Wy shoul dn't
my viewers regard ne as giving air
time to aterrorist?

GUERDON
That's sinple, Scottie. The
Revol utionary Agorist Cadre does not
commt acts of terrorism

( MORE)

( CONTI NUED)
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GUERDON ( CONT' D)
We act solely in defense of our
busi ness clients who have the right
to engage in free trade w thout being
nol ested by corrupt tyrants, thieves,
and prohibitionists.

ELLI OT watches intently.

MONAHAN SCOTT
Yet you've freely admtted making
cyberattacks on governnent electronic
records -- nost recently those of
FEMA -- destroying surveillance
caneras, polluting the strategic
petrol eum reserve, hijacking mlitary
weapons transports--

GUERDON
-- and releasing all the mlitary
per sonnel unharmed -- don't forget

to mention that part.

MONAHAN SCOTT
So you're saying all your other
terrorist acts are just fine because
you' re not murderers?

GUERDON
We're saying it's FEMA which is the
terrorist organization. And we Cadre
are acting wthin the guidelines of
the Decl aration of |ndependence. W
defend our clients' rights to life,
liberty, and the pursuit of happi ness.
I f we accidentally harm soneone or
damage sonet hing we're not supposed
to, we don't make the excuse of
"col | ateral damage" the way the
government does. W don't hide behind
"sovereign imunity." Instead we
arbitrate the damages |i ke any ot her
good nei ghbor.

CLOSE ON ELLI OT as he considers this.
CUT TO
| NT. GROSS DI NI NG ROOM - NI GHT

MORRIS GROSS is a thin, Jew sh-1ooking man in his md-sixties--
sparse white hair and wre-rimed spectacl es.

( CONTI NUED)
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The remants of a fabulous neal on the dining table.

ELLIOT (O S.)
...and | guess that takes us up to
this afternoon. That's all | have
to go on, M. G oss.

WDER - MORRI S GROSS, ELLIOT, PHILLIP

Around the dining table. They all get up, Phillip clearing
the table while M. G oss notions Elliot into:

THE LI VI NG ROOM

MR GROSS
Have you considered the possibility
that your famly may al ready be dead?

ELLI OT
| just can't believe the President
would kill ny famly in cold bl ood
just because ny dad is critical of
hi s policies.

MR, GRCSS
The order m ght not conme fromthe
President. Sonetines a rendition
just gets out of hand.

Elliot takes this solemly.

MR. CGROSS (CONT' D)
| want you to face that possibility,
even though there are sound reasons
they are probably still alive.

ELLI OT
| understand. But what do you
suggest ?

MR, CGROSS
| think you al ready know.

ELLI OT
You' re Cadre.

MR GROSS
Yes. You're being shipped out to
Aurora tonight.

CUT TO
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A LARCE TRUNK

Sitting in the mddle of the GROSS S LIVING ROOM its |lid
open. THE TRUNK is built to hold a man: a thick | ayer of

f oam paddi ng, a safety harness to suspend the occupant in a
sitting position when turned upright, and four airtanks built
into the Iid with nout hpi ece and airhose.

W DER VI EW- AROUND THE TRUNK: ELLI OT, PHI LLIP, MR GROSS

Elliot has his coat on.

ELLI OT
(nervously)
SCUBA gear .
MR GROSS

Cl aust r ophobi c?

ELLI OT
(shakes head)
Agor aphobi c.

(beat)
Phil ... would you m nd keeping
sonet hing safe for nme until | get
back?

PHI LLI P nods. ELLIOT reaches under his coat, takes his MONEY
BELT off his pants and -- after taking ONE GOLD CO N out,
sticking the GOLD CON into his pocket -- ELLIOT hands the
BELT towards his friend.

PH LLIP takes HI S BELT off and exchanges it with ELLIOI'S
BELT.

PH LLI P
"1l hang this in ny closet for safe
keepi ng.

Elliot SHAKES HANDS with Phillip and M. G oss. Then they
help himinto the trunk, fastening the harness.

ELLI OT LYING IN THE TRUNK - PHI LLIP'S POV
THEN:
PH LLIP - ELLIOT'S POV

as the TRUNK LI D CLOSES over Elliot. As the lid closes, we

FADE TO BLACK.

( CONTI NUED)
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ON A BLACK FRAMVE VE HEAR:

ELLI OT' s BREATHI NG - sl ow and regul ar--then SEVERAL BUWPS- -
nmore regul ar BREATHI NG - VI BRATI ON- - nor e BREATHI NG -t hen:

FADE | N:

ELLI OT" S POV: A FLOOD OF BLI NDI NG WHI TE LI GHT
ELLI OTI" S POV - LENS STOPPI NG DOMN TO SEE:

MR HARPER

Bending OVER US, smling widely as our "eyes" adjust to the
light.

REVERSE ON ELLI OT

In the trunk, nearly choking on his nouthpiece fromthe shock.

| NT. AURORA TERM NAL

As ELLIOT and we first see it. The Term nal (now enpty except
for ELLIOT and MR HARPER) is the interface between the

revol utionary underground and the rest of the world--but

it's not some dank cellar. The Term nal |ooks nore |ike an
airport VIP | ounge. NO W NDOAS OR VI SI BLE DOORS.

ELLI OTI" S POV - CLOSE ON HARPER S RI GHT HAND

as Harper is helping Elliot out of the trunk--and ELLIOT
SEES that Harper is wearing a PLAIN GOLD BAND exactly |ike
the ones the Tzigane and Al were wearing.
ELLI OT AND HARPER AGAI N

ELLI OT

| s there anybody | know who's not on
the FEMA Most Wanted [ist?

HARPER sni | es.
CUT TO

A FLUCORESCENTLY LI'T CORRI DOR - HARPER AND ELLI OT WALKI NG

As HARPER | eads ELLIOT toward a door at the corridor's far
end.

HARPER

Nobody uses real nanes around here.
Call nme "CGoldman."

( CONTI NUED)
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They reach a STEEL DOOR with an arnored TV canera above it,
| ooki ng down at them The door SLIDES OPEN and

A GUARD

| s pointing a TASER WEAPON at them THE GUARD i s weari ng
t he CADRE UNI FORM of Bl ack Turtl eneck Sweater and Bl ack
Sl acks, a Photo-1.D. Badge with his picture on it (no nane
on the badge, though), and a red Security brassard on his
arm

FI RST GUARD

(to Harper)
Passwor d.
HARPER

(bor ed)
Swor df i sh

The Guard | owers his weapon.

SECURI TY ALCOVE

Where ELLI OT and HARPER neet TWO MORE GUARDS: ONE sitting
behind a security desk; THE OTHER st andi ng, hol ding a TASER

The Guard who's sitting looks at a MONITOR built into his
DESK.

| NSERT: GUARD MONI TOR

As a COWUTER GRAPH outlines Elliot (DI SPLAYI NG OQUTLI NE of
his PISTOL) and WRI TES UNDERNEATH

No Caneras, Recorders, Transmitters, or Radi oactive Materials.
W DER AGAI N

The guard | ooks up fromhis Mnitor. To ELLIOT:
SECOND GUARD
You're cleared through to
regi stration
CUT TO

A BOOTH
Wth a chair facing a COVWUTER STATI ON

ELLI OT takes the chair; HARPER stands behind him

( CONTI NUED)
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There is an OPENI NG GREETI NG on the MONI TOR SCREEN. HARPER
types in a code and A PHOTO BADGE with Harper's picture on
it slides out of a slot. Harper clips on the BADGE while
the OPENI NG GREETI NG returns to the MONI TOR SCREEN

HARPER
(to Elliot)

"1l meet you back here in half an
hour .

HARPER exits and Elliot BEGA NS REG STRATI ON.
ANl MATED CADRE CHARACTER
Lai ssez Faire, New Ally! Wlconme to

Aurora. W hope your stay with us
is pleasant and profitable!

TOUCH SCREEN to Conti nue

ELLI O AND DI SPLAY

As he TOUCHES THE SCREEN
CUT TO

ANOTHER VI DEO SCREEN

--only this one is SHON NG ELLIOT in the Registration Booth.

GUERDON (O S.)
He's your brightest student?

AND WE REVERSE TO SEE

MR. HARPER AND TWO OTHER MEN

VEARI NG CADRE UNI FORMS- - bl ack turtl enecks and bl ack sl acks--
wat ching Elliot on a VIDEO MONI TOR in sonme sort of SECURI TY
ROOM

ON THE TWO MEN

GENERAL JACK GUERDON is a large, well-built black man in his
fifties. But he is so self-assured and soft-spoken we know
this is a man used to giving orders--and having them taken.

The OTHER MAN-- MAJOR CHIN--is Chinese, about thirty-five,
acts li ke he mght once have worked for the C. 1.A , and speaks
flaw ess English with a neutral accent.

( CONTI NUED)
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HARPER
Brilliant, Jack. Run himthrough
George Mason and | expect he'll outdo

even his father.

ON THE MONI TOR: ELLI OT

goi ng through the registration procedure, unaware he's being
wat ched.

SECURI TY ROOM HARPER, GUERDON, CH N WATCHI NG ELLI OT.

CH N
He's only ei ghteen.

GUERDON
Al exander the Great was | eading arm es
into battle at eighteen

CH N
|'d feel safer using Deanne Powers.
She's already proved her talents as
an operative.

GUERDON
| f her name shows up on the FEMVA
list, we mght be able to use both
Elliot and Deanne as Troj an horses
for the raid on FEMA's Ut opia Prison.
But as of now, Major Chin, this raw
recruit is your only way in to FEMA's
donesti ¢ Guantanano. Ben, you'l
talk to himabout it?

HARPER
Better to | et Deanne be his handl er.

WE FOCUS on the MONI TOR SCREEN agai n- - HARPER, GUERDON, and
CHI N wat chi ng ELLI OT, then:

CUT TO
| NSI DE AN ELEVATOR - ELLI OT' AND HARPER

As ELLIOT is CLIPPING A PHOTO BADGE to his jacket.

HARPER ( CONT' D)
We're pulling together sone |eads
and shoul d be able to give you
informati on on your famly by tonorrow
af t er noon.
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THE ELEVATOR DOORS OPEN
HOTEL TYPE CORRI DOR

As HARPER | eads ELLI OT to a door nunbered 316.

Harper unclips Elliot's PHOTO BADGE and inserts it into a
sl ot next to the door. The door opens.

| NT. HOTEL ROOM

The roomis |ike any other hotel room-- except for the |ack
of w ndows.

HARPER
VWhat nane did you register under?
ELLI OT
Joseph Rabi nowi t z.
HARPER
(smling)

In that case, shal om

Har per starts out the door.
FROM CORRI DOR
HARPER ( CONT' D)
You're on your own till tonorrow
afternoon. Take a | ook around. Do
sone shoppi ng.

ELLI OT
Shoppi ng?

CUT TO
ELLI OT

As (overcoat now off) he exits ELEVATOR to:
A CORRI DOR

VWhere ELLI OT sees vari ous DOORS. He | ooks i n.
GAVE ROOM

PI NG PONG GAMES in progress, other PLAYERS waiting to pla
off. Also in use here: POCL TABLES, DARTS, and VI DEO GAMES.
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CASI NO

Roul ett e wheel s, Bl ackjack, One-Arm Bandits, etc.
CUT TO

MOVl E THEATER

The filmthey are watching is Truffaut's Fahrenheit 451--the
scene with the old librarian being burned with her books.

CUT TO
ANOTHER FLOOR - HEALTH SPA

ELLI OT opens up a DOCR to an | NDOOR SW MM NG POCL.

A WOVAN SW MM NG

This is LORIMER. She's alone, swnmng in the nude. Sl ender
and lithe, long hair flow ng behind her. And, she's the
first person near his own age that Elliot has seen in this
conpl ex; everyone else is at least five or ten years ol der.

Elliot can't take his eyes fromher, thenit's too |late: she
breaks the surface of the water and SEES H M

She stands up in the water, making no attenpt to conceal her
nudi ty.

ELLI O AND LORI MER

as they stare at each other.

LORI MER
You're staring at ne.

ELLI OT
Since |I'm maki ng you unconfort abl e,
|'d better |eave.

LORI MVER
No, wait--

She pauses. Elliot's heart skips a beat.

LORI MER ( CONT' D)
| was finished anyway. The pool's
all yours.
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LORI MER

As she clinbs out of the pool, grabs a towel froma deck
chair, and exits bare-assed through a door to a dressing
ar ea.

ELLI OT

As he wat ches her depart.

DI SSOLVE
TO

| NT. COW SSARY

A CAFETERIA with tables for about two hundred. A FOOD LI NE
past a selection of breakfast entrees. PRI CES ON THE WALL
are in FRACTIONS OF GRAMS OF GOLD

Coffee ........... AU . 016 Pancakes ......... AU . 60 Breakf ast

Steak .. AU . 280

A DA TAL CLOCK

On wall reads: 8:30 AM
ELLI OT

Wth a tray on the food line. ELLIOT seens astoni shed by
the variety of food available in the cafeteria -- there's
obvi ously no food shortages or rationing here. ELLIOT |oads
his tray with way too nuch food then noves down the line to

THE BURSAR.

The Bursar adds up Elliot's purchases.

BURSAR
(to Elliot)
Seventeen cents, four nmlls.

Elliot unclips his photo-badge, and hands it to the Bursar.

The Bursar sticks Elliot's badge into the cash register, and
hands it back to him

Elliot clips his badge back on then picks up his tray and
wal ks over to an enpty table.

( CONTI NUED)
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But after ELLIOT gets seated at the table, he just sits there,
staring at his tray full of delicious-Iooking food, but not
eat i ng.

REPEAT OF EARLI ER FLASHBACK -- EXT. LAKE - DAY

As the Vreeland famly are on the famly's speedboat, the
previ ous sunmer. DR VREELAND and ELLI OT are operating the
boat, CATHRYN and DENI SE horsing around with them Wnd

bl owi ng through their hair, water spraying themall.

LORIMER (O S.)
Can | join you?

BACK TO SCENE

As ELLIOT is BROKEN QUT OF H'S REVERIE. He Looks up and
sees LORI MER

ELLI O AND LORI MER

Elliot glances around and notices that there are other enpty
t abl es.

ELLI OT
Honestly, | don't think I'd make
very good conpany right now.

LORI MER sets her breakfast tray opposite ELLI Ol anyway and
sits down.

LORI MER
Anyt hing you can talk about? 1'ma
very enpat hetic person

ELLI OT
(sighs)
Tal ki ng about ny problens to a
beautiful stranger in a secret
under ground doesn't strike ne as a
wi se first choice.

LORI MER

You just arrived here, didn't you?
ELLI OT

How d you know?
LORI MER

Because | just got here nyself and

|'ve been getting a bad case of
cul ture shock

( CONTI NUED)



54.
CONTI NUED:

ELLI OT
(relaxing a bhit)
So who aren't you?

LORI MER
What ?

ELLI OT
Nobody uses real nanmes around here
so who aren't you?

LORI MER

(getting it)
l'mnot "Loriner."

ELLI OT
" mnot "Joe."

They shake hands across the table.

LORI MER
Get your mnd off your troubles for
a few hours. You want to go to the
mal | ?

CUT TO
ELLI OT AND LORI MER S POV:

ELEVATOR DOORS OPEN TO REVEAL:
AN UNDERGROUND SHOPPI NG PROVENADE

ELLI OT and LORI MER EXIT I NTO
THE PROVENADE

On each side of the pronenade are dozens of storefronts and
offices--with nanes |i ke "THE BLACK SUPERMARKET, "

" ANARCHOBANK, " " NoSTATE | NSURANCE" - - and shopping in the mal
are hundreds of persons of widely varying dress, nationality,
and style.

Sonme of the shoppers are MASKED

LORI MER
What do you think?

ELLI OT
| think it would be easier to hide
Mount Rushnore.

CUT TO
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I NT. "THE FI RST ANARCHI ST BANK AND TRUST COVPANY"
" ANARCHOBANK, " for short.
ELLI OT and LORI MER standing at a counter marked Exchanges.

ELLI OT hands a GOLD CO N to the AnarchoBank's EXCHANGE
OFFI CER. She wei ghs the coin, |ooks at her conputer screen,
t hen | ooks up.

EXCHANGE OFFI CER
Emratis, Yuan, or Euros?

ELLI OT
Emratis.

THE EXCHANGE OFFI CER counts out cash for ELLI OT.

Elliot and Loriner start to | eave. THE EXCHANGE OFFI CER
calls after Elliot, extending a fol ded PAMPHLET.

EXCHANGE OFFI CER
Sir!

Elliot turns back.

EXCHANGE OFFI CER ( CONT' D)
Your AnarchoCard application.

CUT TO
I NT. "NALEVO | NVESTMENTS"

ELLI OT and LORI MER seated at the desk of an | NVESTMENT BROKER
who's telling them

BROKER
But if you're |looking for one of the
fastest returns |I've got for a m ninal

i nvestnent, The Best Little Whorehouse
In Moscow i s | ooking for a buyer.

On ELLIOT and LORI MER s bew | dered expressions, we
CUT TO
| NT. "CEREMONI AL CHEM STS"

Set up like a discount pharmacy--Rite-Aid or Wl greens.

A SI GN hangi ng over each ai sl e:

( CONTI NUED)
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NO PRESCRI PTI ONS REQUI RED ON ANY PURCHASE Consult Your
Physi cian for |ndications

ELLI O AND LORI MER S POV

VE PAN PAST counters filled wth: MORPH NE ... PAREGORI C
METHADONE ... HERAO N ... and anot her, smaller SIG\:

Warni ng: Narcotics Use May Be Habit-Form ng ANOTHER COUNTER
L.SD 25 ... TTHC ... Cocaine ... Mscaline ..

A VWH TE- COATED PHARMACI ST i s stocking a shelf w th PACKAGES
| abel | ed "UNCUT MEDELLI N COCAI NE POADER -- ACCEPT NO
SUBSTI TUTES! " He catches ELLIOT staring at him

PHARMACI ST

Anything | can help you wi th?
ELLI OT

Let me get this straight. | can

take as nmuch of this stuff off your
shelves as | can afford, head to the

near est school yard, sell it to 11-
year-olds ... and you don't have a
problemw th that?

PHARMACI ST
Yes, | have a problemw th that. So
if you buy our drugs, please don't
do that.

ELLI OT

(quoting Oni - Wan)
You don't want to sell ne death
sticks. You want to go hone and
rethink your life.

The PHARMACI ST shakes his head and goes back to work while
LORI MER AND ELLI OT

Head back out to the PROVENADE

LORI MER
(to ELLI OT)

You think drugs are nore dangerous
t han pl unbing acid, or scissors or
cars or thousands of other deadly
things? You mght choke me with a
roll ed-up magazine if that was the
only weapon avail abl e.

( MORE)

( CONTI NUED)
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LORI MER ( CONT' D)
You' re the one who has to answer for
what you do with anything you buy.
O is there sonething I'mnot getting
straight?

ELLIOT smles. He's found a girl as smart as he is.
CUT TO
| NT. "THE GUN NUT"

On di splay every concei vabl e weapon with the exception of
nucl ear bonbs- -

WE PAN PAST: PISTOLS ... SUBSONI C GENERATORS ... LASERS ..

AUTOVATI C MACHI NE PI STOLS ... GRENADE LAUNCHERS ... CROSSBO\G

PAST THE SHELVES OF WEAPONRY- - behi nd a SOUNDPROCF GLASS W NDOW -
An | NDOOR SHOOTI NG RANGE- -

ELLI OT AND LORI MER on t he SHOOTI NG RANGE weari ng ear
protectors, and in side-by-side lanes firing FULL AUTO

DI SSOLVE
TO
ELLI OT AND LORI MER
Ear protectors off, conparing their targets.
BOTH OF THEM are crack shots.
CUT TO

ELLI OT AND LORI MER EXI TI NG "THE GUN NUT"
ELLI OT
Lor, after this place I'd believe

you if you told ne soneone here was
sel ling nucl ear bonbs.

QUI CK CUT TGO
CLOSE ON A NUCLEAR BQOVB

A nock-up on a display, a sign labelling it:

( CONTI NUED)
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10 KILOTON ATOM C FI SSI ON DeVI CE

NUKE SALESMAN (O S.)
--roughly the blast at Hi roshim or
Nagasaki - -

WDER - INT. "NUKES ARE US'

And VWE SEE ELLI OI, LORI MER, and a SALESMAN st andi ng next to
t he MOCK- UP

NUKE SALESMAN
--and far smaller than the negaton
yield of our hydrogen fusion devices.

ELLI OT
The plutoniumis included?

NUKE SALESMVAN
(shakes head)

There's a yell owcake deal er down the
pronenade who owns his own
centrifuges. But you'd have to use
our engi neers on the excavation site.
Here we have the greatest tool for
grand-scal e engi neering the human
race has ever had, and all nost people
can think to do with it is blow up
cities.

LORI MER
But you've sold these things?

NUKE SALESMVAN
Ch, | see what you're worried about.

THE NUKE SALESMAN hands LORI MER a form

NUKE SALESMAN ( CONT' D)
You have to wait fifteen days while
the Cadre runs a background check.

Before ELLIOT can react, A VO CE cones over a LOUDSPEAKER

VO CE ( ON SPEAKER)
Attention, please. This is a Graid
alert. Attention, please. This is
a Graid alert. W are commencing
evacuation imediately. Remain calm
We have a firmtwo hours until the G
raid. Al visitors will please report
to the Term nal for evacuation to
their points of origin.

( CONTI NUED)
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THE VO CE repeats the nessage in the B.G while ELLI Ol and
LORI MER foll ow the crowd back toward the el evators.

CUT TO

THE ELEVATOR DOORS open.
HOTEL TYPE CORRI DOR

As ELLIOT and LORI MER exit elevator. SEVERAL PEOPLE are
waiting to get in, carrying personal belongings, but no one
seens in a panic about evacuating--they're used to this sort
of thing.

ELLI OT

You'll get your stuff and neet ne
back here?

LORI MER sm |l es, hesitates, then grabs ELLIOI'S FACE and ki sses
himbriefly but firmy. ELLIOTI kisses her back. The two of
them head to their respective roons.

CUT TO

ELLI OI" S ROOM

As he ENTERS.
IN THE B. G - THE TELEVI SI ON WALLSCREEN

Wth a CADRE GUARD (the sane VO CE we HEARD ON THE SPEAKER)
repeating the ALERT MESSAGE

GUARD (ON TV)
--main calm We have a firmtwo
hours until the Graid. Al visitors

will please report to the Term na
for imedi ate evacuati on- -

And t he MESSAGE continues in the B.G while in the FOREGROUND
ELLI OT SEES:
MR. HARPER

Standing, waiting for him

HARPER
We've | ocated your famly. Your
father is free and unhar ned.
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ELLI O AND HARPER

As Elliot has a sudden, horrid fear.

ELLI OT
Just ny father?

HARPER
Your nother and sister are alive.
Unhar ned, we t hi nk. But

ELLI OT
But what ?

HARPER
Two wonen we've tentatively identified
as Cathryn and Deni se Vreel and have
been confined at FEMA's UTOPI A prison
in Cheshire, Massachusetts.

ELLI OT
Why woul d FEMA want ny not her and
Deni se? They think ny father's dead.

HARPER
Possibly to prevent your famly from
taking his place at yesterday's
FREEPEACE denobnstration. Elliot,
these are powerful people playing a
desperate gane to remain in power.

ELLI OT
Great. FEMA is on one side, you
Cadre are on the other. And ny famly--

HARPER
--is standing in the mddle of the
road getting hit by traffic from
both directions.

ELLI OT
Do | have to sign a contract in blood
before you tell ne where I can find
nmy dad?

HARPER
He's at your apartnent.

CUT TO
CORRI DOR I N FRONT OF ELEVATORS

Were LORIMER is waiting for ELLIOT carrying a wi nter coat
and a shoul der-sl ung bag.

( CONTI NUED)
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HARPER punches for an el evator.

Elliot takes Loriner's hand.

ELLI OT
| "' m goi ng back to New York

LORI MER
Perfect. No one will be |ooking for
me there.

ELLI OT

(to both LOR & HARPER)
Have you two net?

They bot h nod.
AN ELEVATOR arri ves.

ELLI OT, LORI MER, and HARPER get on
ELEVATOR

HARPER unclips his PHOTO- BADGE, INSERTS IT into the el evator,
and STARTS PRESSI NG FLOOR BUTTONS I N SEQUENCE, as if he were
punchi ng a ten-key pad.

ELLI OT
But | thought we're supposed to report
to the Term nal for evacuation

HARPER
The Cadre are abandoning this

underground. | think we can take a
shortcut for once.

Harper takes Elliot's and Loriner's photo-badges--and his
own- -

And drops theminto his jacket pocket.
When the ELEVATOR DOORS OPEN, there is still ANOTHER DOOR.

HARPER PUSHES IT OPEN, and the three EXIT TO
| NT. CLASSROOM - DAY

ELLI OT takes a nonment to orient hinself ... and suddenly
reali zes where they are.

( CONTI NUED)
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An enpty classroomin Ansonia Prep
CUT TO
| NT. SCHOOL CORRI DOR

As HARPER | eads ELLIOT and LORIMER toward the exit. It's
Saturday so the school is conpletely enpty.

HARPER
Three fl oors above us housed the
hotel conplex. The shopping center
was built into the abandoned subway
tunnel for the Central Park Shuttle.

ELLI OT
The city never noticed a little thing
li ke a shopping center in its tunnel?

HARPER
Corruption of public officials does
have its upside.

LORI MER
Coul d we get out of here before FENVA
shows up? Pl ease?

CUT TO

EXT. CENTRAL PARK VEST - MORNI NG
In front of the BRI CKED- UP SUBVWAY ENTRANCE MARKED

CENTRAL PARK SHUTTLE Under Construction as ELLI OT AND LORI MER
split off from MR HARPER

ELLI OT

| need to pick sonething up froma
friend that ny dad m ght need.

LORI MER nods.
CUT TO
| NT. APARTMENT HOUSE CORRI DOR

ELLI OT | eads LORIMER to a door with the nunber 7-C and the
namepl ate: G o0ss.

THE GROSS' S DOCR IS OPEN A FEW | NCHES.

( CONTI NUED)
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Elliot is not quite as naive as he was a few days before: he
draws his GLOCK, racks the slide to | oad the chanber, and
only then knocks on the door.

THE DOOR

As Elliot's knocking pushes it further open.
ELLI OT" S POV - GROSS APARTMENT LI VI NG ROOM

as WE SEE NOBODY | NSI DE
ELLI OT

(uneasily)
Hello? Phil? Hey, it's ne.

There i s NO ANSVER

ELLI OT gestures LORIMER to follow himin.
| NT. GROSS APARTMENT LI VI NG ROOM - MORNI NG

As ELLIOT--his gun still drawn--and LORI MER enter, |eaving
t he door open. The APARTMENT SOUNDS ABSOLUTELY STI LL

ELLI OT
Hello? M. Goss? Phil? It's nme--
Elliot.

There's still NO ANSWER
ELLI OT ( CONT' D)

(to Lor; softly)
Stay behind ne.

H's gun still drawn, ELLIOT (LORI MER cl ose behind him wal ks
further into the apartnent, toward the DI NI NG ROOM

GROSS DI NI NG ROOM
As ELLIOT and LORI MER enter.

ON THE DI NI NG TABLE: the remmants of a BREAKFAST | eft
UNFI NI SHED hours ago--col d bacon and eggs congeal ed in grease,
pi eces of toast with bites taken out, half-drunk cups of
cof f ee.

Elliot feels a cup of coffee.
ELLI OT

(softly)
| ce col d.

( CONTI NUED)
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Lori mer nods.

Elliot notions LORIMER to follow himinto:

GROSS Kl TCHEN

Were there is a TOASTER wth TWO PI ECES OF TQOAST sti cking
out .

AN AUTOVATI C COFFEE MACHINE is still on, but obviously the
cof fee has been sitting on the warnmer for hours: THE COFFEE
| S DARK AND BURNT. Elliot SHUTS THE COFFEE MACH NE OFF.

Motioning LORIMER to follow himagain, ELLIOT starts wal ki ng
towards PHI LLIPS BEDROOM LORI MER stays cl ose behi nd him

PH LLI PP S BEDROOM
ALSO WTH NO ONE THERE, as ELLI Ol and LORI MER ent er

ELLI OT hol sters his pistol.

ELLI OT
(softly)
| don't like this. Gve ne a second
to take ny stuff and let's get out

of here.
LORI MVER

Uh ... | need to use the bathroom
ELLI OT

Can't it wait?
Lori mer shakes her head.
ELLI OT ( CONT' D)

Down the hall, through the master
bedroom and on the left.

LORI MER EXI TS the room
ELLI OT

As he opens PH LLIP'S CLOTHES CLOSET and i mredi ately sees A
DCOZEN BELTS hanging on a belt-rack.

Qui ckly recogni zing one as the MONEY BELT he left with Phi

for safekeeping, Elliot TAKES IT DOMNN, pulls the belt Phillip
lent himoff his pants, hangs it, and has his own MONEY BELT
hal fway on ...

( CONTI NUED)
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WHEN ELLI OT HEARS LORI MER SCREAM

ELLI OT draws his automatic again, and RUNS QUT OF PHI LLIP' S
ROOM i nt o

THE HALL

Whi ch ELLI OT runs through into:
MASTER BEDROOM

VWhere ELLI OT hears FROM THE BATHROOM

LORI MER
I n here!
| NT. BATHROOM
As ELLIOT--his gun still drawn--enters to find:

LORI MER (standing in a pool of water) and STARI NG AT:
MR. GROSS: SITTING I N THE SHONER

Fully clothed, eyes w de open--staring in an endl ess gaze
that can no | onger see anything.

| NCLUDI NG ELLI OT AND LORI MER

LORI MVER
Who is it?

ELLI OT
(after swall ow ng)
My best friend' s uncle.

After holstering his pistol again, Elliot |eans down, FEELS
MR. CGROSS S THROAT--searching for a pul se--then shakes his
head.

LORI MVER
It nust have been a heart attack.

ELLI OT
No.

Mot i oning LORI MER out of the way, ELLIOT crouches down next
to the body and PI CKS UP A BROKEN CAPSULE on the tile floor.

ELLI OT snells the capsule, then stands up and waves it under
LORI MER s nose.

( CONTI NUED)
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ELLI OT ( CONT' D)
Al monds. That's what cyanide's
supposed to snell like, isn't it?

LORI MER
(noddi ng)
He killed hinself.
(then, distantly)
My nother killed herself |ast week--
only she used sleeping pills.

Elliot shudders, and takes Lorinmer's hand.

ELLI OT
Come on. Let's get out of here.
CUT TO
EXT. BROADWAY - EVEN NG
As ELLIOT and LORIMER get into a TZI GANE CAB
CUT TO

| NT. APARTMENT CORRI DOR: FACI NG VREELAND APARTMENT DOOR

As DR VREELAND opens it to let ELLIOT and LORI MER i n.
| NT. VREELAND LI VI NG ROOM - - EVEN NG

As LORI MER st ands back whil e ELLI O and DR VREELAND HUG
EACH OTHER.

DI SSOLVE
TO

I NT. VREELAND LI VI NG ROOM -- NI GHT

As DR VREELAND, ELLIOT, and LORIMER are sitting, talking.

DR. VREELAND | ooks as if he's been sitting at a wake. The
place is a ness -- enpty plates and coffee cups everywhere.
DR. VREELAND is wearing a suit jacket with a | oosened tie

and he looks as if he's been sleeping in it.

DR. VREELAND
The U.S. governnent doesn't have any
sort of cash it can use to convince
U S soldiers to return to base.

ELLI OT
And about a quarter of the United
States Arned Services have al ready
( MORE)

( CONTI NUED)
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ELLI OT ( CONT' D)
joined up with the Revol utionary
Agori st Cadre, which doesn't have to
spend its noney repaying oil |oans
fromlraqis, Iranis, and Kurds?

DR. VREELAND
Exactly.

ELLI OT
You're the only one who can stop it?

DR. VREELAND
EUCOMIO is willing to lend the U S
Treasury enough gold to float a new
hard currency.

ELLI OT
But only if you becone the new U. S
Treasury Secretary.

DR. VREELAND
The European finance mnisters trust
me to warn themif the U S starts
deval ui ng our assets again.

ELLI OT
And FEMA gr abbed Mom and Deni se --
and tried to grab me -- for |everage?

DR, VREELAND
Initially FEMA just wanted to keep
all of us fromattending the Freepeace
rally. But then the President needed
me and everythi ng changed overni ght.
FEMA has been searching for your
nmot her, sister, and you on ny behal f.
They told ne all three of you were
ki dnapped by the Cadre- to bl ackmai
me so | wouldn't take the job.

CLOSE ON LORI MER

As she listens carefully. Then:
ALL THREE AGAI N

ELLI OT
Since |'mhere, that's an obvi ous
lie.

DR VREELAND

Qovi ously, FEMA was w ong on that
poi nt ..

( CONTI NUED)



68.
CONTI NUED

ELLI OT
It was two cops--al nost certainly
FEMA- - who were in here Thursday ni ght
| ooking for me. | overheard one ask
the other, "Think he knows we have
his fam|ly?"

DR. VREELAND
What made you think they were police?
Were they unifornmed?

ELLI OT
Pl ai ncl othes. But you told nme your
name was on a FEMA arrest |ist!

DR, VREELAND

(sighs)
My sources in the intelligence
community got it wong and | pani cked.
The FEMA arrest |list was Ansonia
Prep famlies to be questioned
regardi ng your school being used as
a cover for Cadre racketeering.

ELLI OT
But it has to be FEMA who have Mom
and Denise. They showed up at school
| ooking for me and | overheard one
agent tell the other one to put out
a BOLO on ne, and only a police agency
i ke FEMA would use a termlike--

Elliot is interrupted by THE APARTMENT DOOR BUZZER

Dr. Vreeland gets up and starts wal king to the door.
DR. VREELAND
That's the FEMA Director. The
Presi dent has asked himto handl e
our case personally to nmake sure you
all get back to ne safely.

CLOSE ON LORI MER

As this registers with her. She picks up her SHOULDER BAG
and REACHES INTO I T.

DR, VREELAND

As he OPEN THE DOOR and SPEAKS EVEN BEFORE WE SEE WHO I T I S,

( CONTI NUED)



69.

CONTI NUED:

DR. VREELAND ( CONT' D)
Good news! You won't have to | ook
for ny son anynore. He is--

LORIMER (O S.)
Freeze!

LORI MER

As she is standing, pointing a pistol-with-silencer at the
FEMA DI RECTOR.

I N THE DOORWAY: THE FEMA DI RECTOR

As we first see himin person (we saw himON TV earlier).
An expression of mld surprise appears on LAWRENCE PONERS
face as he SEES LORI MER aim ng the pistol towards him

JUST | NSI DE THE DOCRWAY: DR. VREELAND

As he freezes al so, not know what the hell's going on.

STILL SITTING ELLIOT

He's al so confused.
WDE ON ALL OF THEM

LORI MER
(to FEMA Director)
| nsi de. Keep your hands where | can
see them

THE FEMA DI RECTOR

As he enters the apartnent casually.
ENCOVPASSI NG ALL

DI RECTOR
(to Lorinmer)
Left foot farther forward, relax
your right arma bit. Haven't |
taught you anyt hi ng, Deanne?

DR. VREELAND
Director, you know this girl?

DI RECTOR
| never have--
(1/ 2 beat)
--even though she's nmy only child.

( CONTI NUED)
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ELLI OT' s and DR VREELAND s SHOCK.

DI RECTOR ( CONT' D)
(to Lori mer/ Deanne)
If you're intent on commtting
patrici de, Deanne, then do it.
O herw se, let Dr. Vreeland and ne
get down to our business.

LORI VER/ DEANNE

As she keeps the pistol PO NTED AT HER FATHER

ALL AGAI N

ELLI OT

(sharply)
Don' t.

LORI MER/ DEANNE
(tightly)

You wouldn't tell me that if you
knew how | et hal he is.

ELLI OT
Just don't.

ELLI OT AND LORI MER/ DEANNE

She glances at Elliot briefly, then LONERS HER PI STOL.

THE FEMA DI RECTOR

As he rel axes slightly.
ENCOWPASSI NG ALL

As ELLIOT and DR VREELAND watch a fam |y battle in progress.

DI RECTOR
(to his daughter)
Deanne, when you |l eft you took
sonething fromny safe. | need it
back. W have a |lot to discuss when
we get hone.

LORI MER/ DEANNE
Do you really think I'd go back with
you after what you did to MonP

( CONTI NUED)
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DI RECTOR
We' || discuss your nother |ater
in private.
(beat)

Deanne, right now you're an outl aw
You' ve stol en val uabl e FEMA property.
There is no way even | can stop the
chain of events that will occur if
you do not return it, but if you
give it back and cone hone, nothing
nmore will conme of this. | prom se.

She laughs bitterly.

LORI MER/ DEANNE
Over your dead body.

ELLI OT stands up.

ELLI OT
(to LORI MER)
Can you hold off shooting your daddy
for a mnute? | need a mnute al one
with m ne.
LORI MER nods.

DR VREELAND
Director, we need a nonent.

THE DI RECTOR nods too, and while DI RECTOR PONERS and LORI MER
stare at each other for a nmoment ELLI OT and DR VREELAND
head toward t he BATHROOM

| NSI DE BATHROOM - - CONTI NUOUS

DR. VREELAND turns on the water to cover their conversation.

ELLI OT
Phillip and his Uncle are Cadre.
So's ny teacher, M. Harper. They
made sure | got the G and Tour of
their secret lair -- obviously they
want to use ne to get to you

DR. VREELAND
So the Cadre have this girl watching
you while her father is watching ne.
Are we even sure which side the two
of them are on?

( CONTI NUED)
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ELLI OT
Dad, you're obviously the key player
who deci des whet her the governnent
has noney to pay the arny or goes
out of business, |eaving the Cadre
as the only gane in town.

DR. VREELAND
And one if not both of us is being
pl ayed. But which one?

ELLI OT

We don't have nuch tinme to figure it
out. We could hear a gunshot any
second now.

(beat)
Dad, the Cadre told ne FEMA are
hol ding Mom and Deni se in a secret
prison.

DR. VREELAND
Take that girl out of here. See if
you can find out if the Cadre |ied
to you about that prison. | won't
choose sides until | know whet her
it's the federal governnment or the
Revol utionary Agori st Cadre who
ki dnapped ny | oved ones as | everage
to get nme on their team \Woever
did that chose ny side for ne.

ELLI OT
Dad, | don't want to | eave you with

the FEMA director if he's as |letha
as hi s daughter says.

DR. VREELAND opens his jacket and shows ELLIOT his own
conceal ed handgun.

DR. VREELAND
(sml es)
| | ove you, too.
CUT TO

LI VI NG ROOM

As ELLIOT and DR VREELAND return. ELLIOTl Renenbers that
he's still wearing his father's MONEY BELT.

ELLI O AND DR. VREELAND

as ELLIOT catches DR VREELAND s gl ance.

( CONTI NUED)
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CLOSE ON THE MONEY BELT

as ELLIOT hitches at his belt to signal his father.
THE DI RECTOR AND HI S DAUGHTER

as they face each other, not paying any attention to Elliot
and Dr. Vreel and.

DR VREELAND AND ELLI OT
DR, VREELAND

(shakes head)
Use your best judgnent.

ELLI OT nods.
ON ALL AGAI N

ELLI OT and LORI MER grab their coats and--Lorinmer still holding
the gun on THE DI RECTOR--Elliot opens the DOCR and Elli ot

and

LORI MER BACK QUT | NTQO

APARTMENT HOUSE CORRI DOR

Where ELLI OT shuts the apartnent door.
LORI MER
My father will have agents searching
the area for us in mnutes.
CUT TO

| NT. VREELAND APARTMENT HOUSE LOBBY - N GHT

As ELLIOT and LORI MER exit.

DOORMAN
The "taxi" you tel ephoned for is
here, sir.

ELLI OT
Taxi? | didn't call--

The Doorman points outside to a BLACK SEDAN parked in front
of the building.

ELLI OT" S POV OF SEDAN QUTSI DE

and HE SEES THE DRI VER AL

( CONTI NUED)
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AL Is twirling a gold ring on his right hand.

ELLI OT and LORI MER get into AL's SEDAN

AL
(turning around)
ol dman t hought it would be a good
idea if | waited for you.

I NT. AL'S SEDAN

ELLI OT
Does ny dad know that you're one of
t he Cadre?

AL

He knows | do business with them

ELLI OT
Then how cone he trusts you so nmuch?

AL
Your dad was ny thesis adviser at
George Mason when | took ny econom cs
doct or at e.

A BLACK VAN
Pulls up to the curb in front of AL'S SEDAN

THE I NTERIOR LI GHT in the VAN cones on as the DOOR OPENS
showi ng a WOVAN DRI VER AND THREE MALE PASSENGERS, ONE of
them getting out.

LORI MER cl oses the SEDAN DOOR to shut off the CEILING LI GHT.
LORI MER

FEMA. | recognize that agent getting
out. Region Two office.

ELLI OT | ooks back into the VAN and sees the DRl VER, who al so
SEES ELLI OT.

ELLI OT
(urgently)
Get us out of here.

EXT. PARK AVENUE

As AL PULLS THE SEDAN QUT.

( CONTI NUED)
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Suddenly, the FEMA AGENT does an about-face back into THE
VAN, which pulls out just behind them

AL
They still mght not be sure.
ELLI OT

They're sure. The driver saw ne.
Her name is MIlicent Tobias. She
was ny current-events teacher at
school

AL PULLS A U-TURN into downtown traffic, then hits a Direct
Connect button on his CELL PHONE wi t h SPEAKERPHONE ON.

THE FEMA VAN PULLS A U-TURN and FOLLOWS.

AL
(to his phone)
T, do you have nme?

VO CE ON SPEAKERPHONE
On visual, O W’'re tailing the van
behi nd you.

AL
Federal es, for sure, T. Lay cover
for me at the next light. Do you
copy?

VO CE ON SPEAKERPHONE
Copy, O Burning at the next traffic
signal. We'Ill give you a three-second
war ni ng.

AL
(to ELLI OT and LORI MER)
Get down when you hear ny phone
squawk. But not before.

LORI MER
What are they going to burn?

Suddenly, TWDO MOTORCYCLES pul | al ongsi de the FEMA VAN, one
on each si de.

AL’ s SPEAKERPHONE SQUAVKS.

ELLI OT and LORIMER drop their heads in time to see the street
it to daytinme brilliance.

( CONTI NUED)
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AL imredi ately floors the accelerator, fast pulling away

froman FEMA VAN with THE DRIVER trying to pull over w thout
cr ashi ng.

The MOTORCYCLES continue at nornmal speed.

AL turns left.

AL
Magnesi um

CUT TO
EXT. WEST SI DE HELI PORT - NI GHT

As AL'S SEDAN PULLS UP.

ELLI OT and LORI MER exit the sedan. AL WAVES and DRI VES AWAY.
THE HELI COPTER PAD

Wth a CORPORATE HELI COPTER preparing for takeoff, its ENG NES
STARTI NG UP.

ELLI OT and LORI MER approach the HELI COPTER and are net on
the pad by MR HARPER

WE SEE ELLIOT and LORIMER talking to VR HARPER  WE DO NOT
HEAR t hei r CONVERSATI ON because it's overpowered by the
HELI COPTER ENG NE NO SE.

WE SEE (but DO NOT HEAR) ELLIOT and LORI MER NODDI NG AGREEMENT.

ELLI OT, LORI MER, and MR HARPER all board the helicopter.
THE HELI COPTER

As, ENG NES REWI NG FASTER, it TAKES COFF.
CUT TO
EXT. SUW T: MI. GREYLOCK STATE RESERVATI ON - N GHT

The hi ghest peak in Massachusetts--now COVERED W TH SNOW - as
THE HELI COPTER | ands in a CLEARI NG near an ABANDONED TOURI ST
LODCGE.

SEVERAL CADRE in SNOW SUl TS--and sone in SNOAWOBI LES- - at
wor k around the LODGE.
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HARPER, ELLI OT AND LORI MER

As they exit the HELI COPTER, and Harper |eads Elliot and
Lorimer--trudgi ng through the SNOM-into the LODGE

| NT. TOURI ST LODGE
As HARPER | eads ELLI OT and LORI MER i n.

It's obvious this is a nmakeshift REVOLUTI ONARY AGORI ST CADRE
base: W NDOANS ARE OPAQUE, there are MEN and WOVEN i n CADRE
UNI FORMS running here and there, and there's the general
HUBBUB of ACTIVITY and PURPOSE

A JURY-RI GGED SECURI TY DESK faces MR HARPER, ELLI OrI, and
LORI MER as they enter. The three of themwalk up to the
GUARD at the SECURI TY DESK and HARPER speaks to him

HARPER
General Guerdon and Major Chin are
expecting these two.

THE GUARD checks his roster, and NODS
CUT TO
MAKESH FT CONFERENCE ROOM

ELLI OT and LORI MER are seated at a rough-hewn table with the
two Cadre Oficers we net earlier, MAJOR CHI N and GENERAL
JACK GUERDON.

In front of CHHN is a notebook conputer. A FLAT SCREEN TV
is being used as the conputer's DI SPLAY.

CH N
We started getting reports that FEMA
was constructing a secret |uxury
prison for high-ranking targets --
code- naned UTOPI A--over a year ago.
But we could never get a | ead on
where they were building it--they're
as acconplished at hiding |arge
facilities as we are.

GUERDON
Then, just before UTOPI A was put
into operation, Princess Leia over
here
(gestures towards
Lori mer)
--handed us the "Death Star plans.™



78.

CH N
Clicks on I CON on his conputer.
PAST GROUP AT TABLE: THE WALLSCREEN

As it DI SPLAYS a DOCUMENT with FEMVA | MPRI MATUR a LONG LI ST
CF NAMES titled FOR | MVEDI ATE DI SPOSI TI ON.  Anpong t he nanes
we see are those of Cathryn, Elliot, and Denise Vreel and,
Phillip Gross and his uncle Murris Goss, and Ansonia Prep's
headm stress, Dr. Maureen Fischer.

CH N
(to Lorimer)
This was on the thunb drive you
brought to us.

AROUND TABLE

ELLI OT
That's what you took from your
father's safe?

LORI MER
(nods)
My father started keeping file copies
at hone after the Cadre launched its
cyberattack on FEMA records.

GUERDON gestures to the WALLSCREEN
GUERDON
This is a list of those to be secretly
arrested this weekend and detai ned
in UTOPI A
(to Lori mer/ Deanne)
We intercepted the follow ng through

ot her channel s just this norning.
Maj or ?

CH N CLI CKS ANOTHER | CON
ON THE WALL DI SPLAY:
(FEMA SEAL)

TOP SECRET
TO ALL FI ELD OFFI CES:

Appr ehend Deanne Powers for detention in UTOPIA.

( CONTI NUED)
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(Si gned)

LAVRENCE POVERS

AROUND TABLE AGAI N

GUERDON ( CONT' D)
" m sorry, Deanne.

LORI MER
(shrugs)
| was expecting this.

ELLI OT
That first arrest |ist. FEMVA didn't
arrest M. Goss. W found him
They killed himand rmade it | ook
| i ke suicide.

GUERDON
(shakes head)
It was suicide.
(beat)
As ny chief of staff, General G oss
sinply knew too nuch to allow hinself
to be captured.

ELLI OT
Then FEMA did arrest Phillip? They've
got himin that prison with ny nother
and sister?

GUERDON
Yes. We're now ready to raid UTOPI A
But we need the two of you to help
us.

ELLI OT
You need me? You're the one with an
army. How can | help you?

GUERDON

UTOPI A i s boobytrapped in the event
of a direct assault. W have to
disable its defenses fromthe inside.
W need two Troj an Horses whose nanes
are on the FEMA arrest list ... who
are not already captured or dead ...
who are not carrying secrets we can't

afford to lose ... who are allied
wth us ... and who are unlikely to
crack under fire.

(beat)
You'll help us?

( CONTI NUED)
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ELLI OT
My not her, sister, and best friend
are in there. |f you have any sort
of profile on ne, you al ready know
ny answer .

GUERDON nods, and faces LORI MER

LORI MVER
VWhen do we | eave?

GUERDON

Tonmorrow night. Let's get to work.
You've got a lot to |earn.

(beat)
To begin wth, the captured FEVA
personnel records show they have a
field agent named Wng who physically
resenbles Major Chin. W've cloned
Agent Wng's I D and Major Chin has
menori zed his service record well
enough to pass as one of their agents

DI SSOLVE
TO

EXT. GREYLOCK SUM T - NI GHT

TO ESTABLI SH, THEN

| NT. BRI EFI NG HALL

As TWENTY- SI X CADRE MEN AND WOMEN--in addition to ELLI OT AND
LORI MER--get a final briefing from GUERDON and CHI N

There is an AVERI CAN REVOLUTI ONARY WAR "DON T TREAD ON ME'
FLAG up front and everyone is sal uting.

EVERYONE
--one nation, under God, indivisible,
with liberty and justice for all.

GUERDON
Pl ease be seat ed.

GUERDON and CHI N stand next to a TV WALLSCREEN bei ng used as
a DI SPLAY.

AS GUERDON SPEAKS, WALLSCREEN | LLUSTRATES COVPUTER AN MATI ON
OF THE OPERATI ON AS HE SPELLS | T OQUT, AND PROVI DES APPROPRI ATE
TI TLES TO | DENTI FY WHAT | S ANI MATED

( CONTI NUED)



81.
CONTI NUED:

GUERDON ( CONT' D)
At 0545 the hang-glider conmandos
will drop near UTOPIA' s rel ay tower,
knock it out, then surround the FEMA
Command Shack.

COVPUTER ANI MATI ON OF HANG GLI DER COMMANDOS ( TI TLED W NGED

VI CTORY) LANDI NG, SURROUNDI NG A COVMUNI CATI ONS TOWER ( TI TLED),
KNOCKI NG | T OUT, THEN SURROUNDI NG THE COMMAND SHACK ( TI TLED:
COVMMAND SHACK GAMVA) .

GUERDON ( CONT' D)
After receiving confirmation of this,
Maj or Chin's sedan will depart
Nobody's Road, at 0600 breaching
UTOPI A by standard operating procedure
for entering prisoners.

ANI MATI ON SHOAS AN AUTOMOBI LE (TI TLED JUDAS GOAT) PULLI NG
| NTO UTOPI A (TI TLED), THREE FI GURES GET OQUT AND APPROACH
ENTRANCE

GUERDON ( CONT' D)
At the signal from Chin, our comrandos
w Il assault the guard station,
knocki ng out all FEMA officers--

COMPUTER- ANl MATED HANG- GLI DER COMVANDCOS ASSAULT COMVAND SHACK

GUERDON ( CONT' D)
--simultaneous to Chin taking of the
FEMA command suite.

ANI MATI ON OF A FI GURE KNOCKI NG QUT A MAN I N AN OFFI CE (TI TLED
COMVAND SUI TE BETA) | NSI DE THE PRI SON

GUERDON ( CONT' D)
Chin will establish m crowave relay
wi th the command helicopter--

ANI MATI ON OF A MAN SETTI NG UP A SVALL M CROMAVE DI SH ON
GROUND, AND TRANSM TTI NG SI GNAL TO A HELI COPTER ( TI TLED
GUARDI AN ANGEL) HOVERI NG ABOVE.

GUERDON ( CONT' D)

--then proceed to break into the
arnored FEMA nonitor boot h.

COVPUTER ANI MATED: AN ARMORED DOOR OPENS (Tl TLED: MONI TOR
BOOTH ALPHA) AND THREE ARMED FI GURES RUN | N

( CONTI NUED)
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GUERDON ( CONT' D)
The command helicopter will |aser
the video to the dish back here on
M. Geylock for relay to major TV
outlets as soon as the raid is
conpl et ed.

COMPUTER ANI MATED: A LASER BEAM TRAVELI NG FROM A HELI COPTER
TO A LASER ANTENNA (Tl TLED: BI GMOUTH) ON TOP OF MOUNT
GREYLOCK

GUERDON turns to the |l aser technicians, LT. BETTY EVERS,
SGI. COMPTON, and SGI. JONES.

GUERDON ( CONT' D)
You shoul d have our signal by 0615.

EVERS, COWTON, and JONES NCD

GUERDON ( CONT' D)
(to all)

When the command hel i copter receives
video confirmation that UTOPIA is
secure, we wll informthe transport
hel i opl ane, which will be gui ded by
the command helicopter to an icetop
| andi ng on Hoosac Lake.

ANI MATI ON: - A TRANSPORT HELI OPLANE (Tl TLED: FRI ENDLY SKY)
LANDI NG ON A FROZEN LAKE (Tl TLED: HOOSAC LAKE), GUARDI AN
ANGEL HOVERI NG NEARBY.

GUERDON ( CONT' D)
Maj or Chin and the command hel i copter
will lead the 200 prisoners to a
poi nt where all our people on the
ground can board the transport
hel i opl ane- -

ANI MATI O\ TWO HUNDRED PECPLE BOARDI NG THE HELI OPLANE.

GUERDON ( CONT' D)
--and with luck we're all heading
home by 0720.

COMPUTER ANI MATI ON: THE TRANSPORT HELI OPLANE TAKI NG OFF FROM
FROZEN LAKEBED

ANI MATI ON ENDS, and WALLSCREEN GCES DARK

IN THE AUDI ENCE: LT. LaRUE

( CONTI NUED)
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GUERDON

LARUE
Any | ast-m nute updates on possible
ground resistance, General ?

GUERDON

Not hi ng new. The on-call garrison
is three mles away, and once your
group cuts off the relay tower, they
can't be called anynore.

(beat)
Renmenber, this security systemrelies
on a few trusted nmen and el ectronic
control. M. Powers wants as few
W tnesses to his private concentration
canp as possible. The very fact
that he's willing to see his own nen
killed rather than have any of the
pri soners escape verifies this.
Anyt hi ng el se?

ELLI OT
| have a question.

GUERDON nods

ELLI OT ( CONT' D)
VWhat's the main point of this mssion --
rescui ng the prisoners or exposing
t he exi stence of the prison?

GUERDON
Exposi ng the existence of the prison.
The Anerican people need to know the
truth.

ELLI OT
The prisoners -- ny famly -- are
expendabl e then? W're all just
pawns in a power struggle between
you Cadre and the governnent?

GUERDON
Yes. "The tree of liberty nust be
refreshed fromtinme to tine with the
bl ood of patriots and tyrants. It

is a natural manure." Thomas Jefferson
wote that in 1787. Nothing has
changed that fundanental truth in 23
decades.
(beat)
i

| won't |1 o you, Elliot.

( CONTI NUED)
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GUERDON ( CONT' D)
"1l do everything in nmy power to
save the prisoners but we're doing
this not for personal reasons but to

press the reset button on the Anerican
Revol ution. Understand?

ELLI OT nods. He understands conpletely what every sol dier
in Arerican history has understood.

GUERDON ( CONT' D)

Very well. See if you can catch
anot her hour's sleep. Dism ssed.

THE BRI EFI NG BREAKS UP
CUT TO
EXT. COUNTRY ROAD - NI GHT

As an UNMARKED SEDAN drives al ong, snow plowed into banks on
both sides of the road.

THE SEDAN

As it PULLS INTO an even SMALLER ROAD, and CUTS ENG NE AND
HEADL| GHTS.

| NT. SEDAN

Wth CHIN as the Driver, and--in the BACK SEAT--ELLIOI and
LORI MER- - handcuffed to each ot her.

CH N turns around to talk to them

CH N
" mgoing out to watch for the signal

ELLI OT and LORI MER NOD.

CHI N gets out of the sedan and SLAMS THE DOCR, |eaving ELLIOT
AND LORI MER al one to tal k.

ELLI OT

|s there soneone in UTOPI A you're
doing this to rescue?

LORI MER shakes her head.

ELLI OT ( CONT' D)
Then why?

( CONTI NUED)
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LORI MER
(beat)
To expose ny father for what he is.
That's what ny nother was trying to
do when he killed her.

ELLI OT
| thought you said she did it herself--
with sleeping pills.

LORI MER
(hesitates; then)

My not her found out about this prison.
She was about to go into ny father's
safe and take the evidence--the thunb
drive--to sone cable news reporter

when ny father caught her at it.

(beat)
He commtted her to a nental
institution where they started doing
el ectroshock on her ... the sort
t hat causes nenory |l oss. After the
second one, ny nother killed herself.
She' d managed to save up sl eeping

pills.

(beat)
| stole the thunb drive right after
her funeral. She'd told ne the safe
conbi nation in case anything went
wWr ong.

ELLI OT
How cone you brought the thunb drive
to the Cadre instead of to the
reporter?

LORI MER
Because |'mpretty sure it was the
reporter who |lost his nerve and tipped
nmy father off. The Cadre won't | ose
their nerve.

QUTSI DE: THE SKY FLASHES

as if LIT
CH N

UP by a LI GHTNI NG BOLT.

As he gets into the front seat again.

CHI N ( CONT' D)
They're just about to drop.
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EXT. COVWVAND HELI COPTER GUARDI AN ANGEL - NI GHT

A mlitary SKYCRANE, as it hovers high above UTOPI A
| NT. HELI COPTER

As Ceneral Guerdon, SGI. STOKOABKI, and five HANG GLI DER
COMVANDCS- - Lt. LaRue and four OTHERS--prepare to drop out
of the copter through AN OPEN PORTAL.

A Conmuni cati ons/vi deo Technician--SGI. WORKMAN--is sitting
at hi s board.

WORKVAN
Captain Billis says we're in position,
CGeneral .
GUERDON
Thank you, Sergeant.
(to LaRue)
Li eut enant ?
LARUE

Wnged Victory is ready, Sir.

One at a time--LaRUE FI RST--the HANG GLI DER COMVANDGCS dr op
out of the helicopter.

EXT. VI EW OF HELI COPTER

As COMIVANDCS dr op out.
THE HANG GLI DER COMVANDOS

As they swoop down.

EXT. COVMUNI CATI ONS RELAY TOWNER

As t he COVMANDOS LAND and abandon their gliders.
EXT. ENTRANCE TO UTOPI A - N GHT

As SEDAN with Chin, Elliot, and Lorimer arrives at an
ELECTRI CALLY CONTROLLED FRONT GATE.

UTOPIA is built upon the remains of an abandoned ski canp;
it is entirely secl uded.

A REMOTE- CONTRCLLED VI DEO CAMERA

( CONTI NUED)
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As it swvels around to face t he SEDAN.

| NSERT: A VI DEO MONI TOR

as the SEDAN FLASHES HEADL| GHTS TW CE.
EXT. GATE AGAIN

As the GATE IS OPENED BY REMOTE CONTRCL.
THE SEDAN

As CHI N drives into the grounds.
| NSI DE THE GROUNDS

As we follow the SEDAN driving al ong a snowdozed road, picture
postcard snowdrifts illum nated by floodlights.

VI DEO CAMERAS fol |l ow the SEDAN s progress.
PARKI NG LOT

As the SEDAN pulls in near the PRISON--built nostly
underground on the side of a hill.

| NT. SEDAN
CH N
(quietly)
Renmenber, you nust renain absolutely
still--no matter what--while you're

in the holding cell.

ELLI OT and LORI MER nod.
EXT. SEDAN

As CHI N--carrying an ATTACHE CASE- -t akes the handcuffed ELLIOT
and LORI MER out of the SEDAN, and the three start wal king a
path toward the PRI SON ENTRANCE.

PRI SON ENTRANCE: AN ARMCRED DOOR

As CHI N--hol ding ELLIOT and LORI MER by the handcuffs--nods
toward A VI DEO CAMERA.

| NSERT: VI DEO MONI TOR

As WE SEE CHI N, ELLIOT, LORI MER
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ENTRANCE AGAI N

AUTCNATICALLY, t he ARMORED DOOR SLI DES OPEN, and the three
go in.

EXT. COWAND SHACK GAMVA

As LaRUE and two COMMANDCS surround the shack.
| NT. PRI SON VESTI BULE

As the OFFICER OF THE DAY (The O D.) neets CHI N and his
" PRI SONERS. "

A CLCCK ON THE WALL

READS: 6: 00 AM
THE VESTI BULE

Consists of A JAIL CELL, the MONI TOR BOOTH DOOR, and t he
DOOR TO THE O D.'S OFFI CE

THE OD. is THE YOUNGER OF THE TWO MEN WHO TRI ED TO ARREST
ELLIOT IN H' S APARTMENT--and ELLI O RECOGNI ZES HM  He greets
CHI N.

O D.
Sydney West br ook, Region Two office.

CH N
Agent Wng, Region Nine. Were do
you want thenf?

O D.
Wait a second--this is the Vreel and
ki d.
CH N
So?
O D.
Christ, | wish the Chief would neke

up his mnd. They just took out the
ot her two not an hour ago.

ELLI OT
(startl ed)
My nother and sister aren't here?

CH N

Shut up, punk--you'll speak when
you' re spoken to!

( CONTI NUED)
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O D,
Don't wear yourself out--he'll find
out anyway.

O D.
(to Elliot)
That's right.
(to Chin)
Wo's the-- Deanne? |[|s that you?

LORI MER nods.

oD

(to CH'N)
| haven't seen the Chief's little
girl since she was twelve.

(to Lorinmer)
| saw your nanme on the list but didn't
believe the Chief could go through
withit.

LORI MER
My father doesn't believe in show ng
"favoritism"

CH N
Coul d we skip old honme week,
West brook? Like | said, where do
you want thenf?

O D.

In the holding cell, until | process
t hem t hr ough

The O D. | eads them across the vestibule to the HOLD NG CELL,
and unl ocks it.

CHI N renoves the handcuffs from ELLI OT and LORI MER

Lorimer goes into the CELL but ELLIOT (as planned) HESI TATES.
| NT. CELL

As CHI N SHOVES ELLIOT IN, and Elliot FALLS AGAI NST A COT.

LORI MER | ooks as if she's about to spit at Chin--but she
doesn't.

As the O D. locks the cell, ELLIOT and LORI MER position

t hemsel ves on their cots, |eaning against the wall in a

rel axed, braced, manner suggesting dead tiredness. Neither
one noves a nuscl e.

( CONTI NUED)
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VESTI BULE AGAI N

CH N
(to O D.)
You woul dn't have sone coffee, would
you? I|I'mhalf frozen
O. D
Come on into ny office--1"11 make a

fresh pot.

They start wal ki ng.
O D. (CONT' D)
You know, it's because of that
Vreel and kid that | got stuck up
her e.

INT. O D."S OFFI CE
As O D. LEADS CH N I N.
ON THE OFFI CE WALL: A BANK OF VI DEO MONI TORS

Show ng VARI QUS VI EWs OF THE COWPLEX.
| NSERT: MONI TOR " A"

TWO GUARDS in MONI TOR BOOTH ALPHA, wat chi ng | NSI DE PRI SON

COVPLEX.
CUT TO

THE TWO GUARDS | N BOOTH AND THEI R MONI TORS

As VWE SEE THEM wat chi ng MONI TORS showi ng VI EWS | NSI DE PRI SON
COVMPLEX OF PRI SONERS ASLEEP | N THEI R CELLS.

The Monitor Booth is conpletely soundproof.

CUT BACK
TO

| NSERT: MONI TOR " B"

The PRI SON ENTRANCE- - qui et, not hi ng happeni ng.

CUT TGO
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THE PRI SON ENTRANCE
As seen on MONI TOR "B"--quiet, nothing happening.

CUT BACK TO
| NSERT: MONI TOR " C*

ELLIOT and LORIMER in their CELL, renaining notionless.
CUT TGO
ELLI OT AND LORI MER

In their CELL, notionless as we just saw on MONITOR "C. "

CUT BACK TO
| NSERT: MONI TOR " D'

OFF- DUTY OFFI CERS in COWAND SHACK GAMMA: sl eepi ng, eating,
pl ayi ng cards, and ONE OFFI CER WATCHI NG A VI DEO MONI TOR
HI MBELF.

CUT TO

THAT OFFI CER AND HI S MONI TOR

as he's watching THE O.D. and CHI N.
O D.'S OFFI CE AGAI N:
CH N

as he drops his ATTACHE CASE onto the O D.'s DESK--next to
the O D.'s COWUTER STATI O\ - and opens the CASE.

THE ATTACHE CASE

As it OPENS: WE SEE A SVALL PULSE OF LIGHT INSIDE IT.
O D.'S OFFI CE SHON NG MONI TOR " D"

VE SEE JETS OF GAS enter COWAND SHACK GAMMVA, and OFF- DUTY

OFFI CERS START TO PASS QUT.
OFFI CER I N COVWAND SHACK WATCHI NG MONI TOR

As he starts passing out.
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COVMAND SHACK MONI TOR

WE SEE CH N TAKE A SYRINGE OQUT OF H S CASE AND START WALKI NG
UP BEHI ND THE O. D.

IN O D."'S OFFI CE AGAI N:
CHI N AND O D.

As CH N wal ks up behind the O D., who's nmaking coffee.

O D.
The coffee wll be just a--

CHI N stabs the syringe into the O D.'s NECK. THE O D. wobbl es
a second, then COLLAPSES TO FLOOR

ON WALL: MONI TOR "A"

as the TWO GQUARDS in the MONI TOR BOOTH still watch MONI TORS
SHOW NG THE PRI SON, unaware their Oficers have been knocked
out .

ON WALL: MONI TOR "D

As ALL THE OTHER OFFI CERS ARE PASSED OUT FROM THE GAS. Then,
WE SEE LaRUE- - WEARI NG A GAS MASK- - ENTER THE COMVAND SHACK
and G VE CH' N A THUMBS UP.

LARUE'S POV: ON MONI TOR I N FRONT OF PASSED OQUT OFFI CER

As LaRUE SEES CH N RETURN THE THUMBS UP.
O D.'S OFFI CE

CHI N goes back to his attache case, and renoves A NOTEBOOK
of his own, VIDEO CABLES, A CABLE CUTTER, A LASER TORCH,
SAFETY GOGGLES, and A TINY M CROMVE DI SH TRANSM TTER.

| NT. HOLDI NG CELL

As ELLIOT and LORI MER are still notionl ess.
| NT. MONI TOR ROOM - TWD GUARDS

As they watch MONI TORS showi ng PRI SONERS ASLEEP.
ON MONI TORS:

VARI QUS VI ENS5 CF PRI SONERS ASLEEP.  And- -
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ONE MONI TOR I N PARTI CULAR

Showi ng ELLI OT and LORIMER notionless in their cell.

MONI TOR GUARDS AGAI N

As one GUARD |ights a cigarette.
INOD 'S OFFICE: MONI TOR "A"

showi ng GUARD |ighting cigarette.
W DER | N OFFI CE

As CH N--wearing safety goggles--is using the LASER TORCH to
cut into the wall bel ow the MONI TORS.

CHI N cuts through the wall and renpves a chunk of it,
reveal i ng VI DEO CABLES.

CH N ATTACHES H S COWUTER to the VI DEO CABLES, and CLI CKS
AN | CON on hi s not ebook.

MONI TOR ROOM GUARDS WATCHI NG THEI R MONI TORS

As THE MONI TORS FLI CKER.

OD.'S OFFICE: CH N WATCHI NG MONI TOR " A"

As he sees that the GUARDS PAY NO ATTENTI ON to the FLI CKERI NG
Chi n sighs.

Chin CLI CKS ANOTHER | CON on hi s COVPUTER
COMPUTER DI SPLAY

As | T SHONS THE SAME TELEVI SI ON PI CTURES THE MONI TOR GUARDS
ARE WATCHI NG, and blinks the follow ng at the bottom of the
Di spl ay: RECORDI NG

CH N

As he wal ks over to the O D.'s unconscious figure, takes his
KEYS, then GRABS THE TINY M CROMVE DI SH and exits to
Vest i bul e.
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THE HOLDI NG CELL

As CH N WAVES TO ELLI O AND LORI MER. They get off their
cots to | eave AS CH N UNLOCKS THE CELL.

THE VESTI BULE

As ELLI OT and LORIMER | eave their cell. THE WALLCLOCK READS
6:13 AM CHI N whi spers to ELLIOT:

CHN
You have sevent een m nut es.

ELLI OT nods, and start wal king towards the O D.'s OFFI CE

CH N and LORI MER head toward the PRI SON EXI T.
INT. O.D.'S OFFI CE

As ELLI OT enters.
THEN ELLIOT'S POV: MONI TOR "C"

Which is still showing ELLIOT and LORI MER notionless in their
cell.

CUT TO

GUARDS WATCHI NG I N MONI TOR BOOTH
AS ONE OF THEI R MONI TORS SHOWS
| NSERT: A MONI TOR

The sane view of Elliot and Lorinmer notionless in their cell.

N MONI TOR BOOTH: PAN TO OTHER MONI TORS

Showi ng various views of prisoners asleep in their cells.
CUT TO
CH N S COWUTER S DI SPLAY

As it shows the sane view of Elliot and Lori nmer notionl ess
in their cell then SWTCHES TO VAR QUS VI EWs OF PRI SONERS
ASLEEP.

NOW BLI NKI NG ON CHI N S COVWPUTER DI SPLAY:

PLAYBACK
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WDER IN O D.'S OFFI CE

As ELLIOT wal ks over to the O D.'"s DESK--ON WHICH I S THE
O D.'s COWUTER and brings it out of sleep node.

ON SCREEN AS I T COVES UP:
LOG I N: USER NAME PASSWORD
ELLI O AND SCREEN

as ELLIOT types in THOVMAS MORE and A SERI ES OF ASTERI SKS. *
SCREEN

The LOG@ N i s accept ed.
CUT TO
EXT. PRI SON - MORNI NG TW LI GHT

As CH N and LORIMER--a little away fromthe PRI SON ENTRANCE- -

Start setting up the TINY M CROMVE DI SH ANTENNA, pointing
it towards the SKY.

CUT BACK TO
ELLI O AND TERM NAL

As he clicks on:
1. UNLOCK CELLBLOCK A. [yes/noO]
2.  AWAKEN PRI SONERS. [yes/ no]

And clicks yes for each.
CUT TO
| NT. PRI SON CELLBLOCK: VARI QUS VI EW5 OF PRI SONERS

Bei ng awakened by AN ALARM and finding their cell doors
openi ng.

THEN:
PHI LLI P GROSS

As the ALARM awakens himin his cell.

( CONTI NUED)
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GUARDS | N MONI TOR BOOTH ALPHA

as their MONITORS still show all the prisoners asl eep.

Since the Monitor Booth is SOUNDPROOF, the two Guards do not
hear the al arm

ELLI OT" S POV ACROSS THE OFFI CE:
ELLI O AND COVPUTER

As Elliot types in COMANDS and EXECUTES.

COVVANDS BEI NG EXECUTED.
| MVAGE ON MONI TOR "C' CHANGES TO

PH LLIP GROSS IN H'S CELL, as--just having woken up--PHI LLIP
sees his CELL DOOR OPEN.

ELLI OT

As he gets up fromthe O D.'s desk and wal ks over to the
BANK OF MONI TORS.

PH LLI P S CELL

As PHI LLI P HEARS:

ELLI OT" S VA CE
Phil, this is Elliot. You hear nme?

PH LLI P HEARS Elliot, but can't SEE him

PH LLI P
Elliot? Were the hell--

IN OD'S OFFICE - ELLIOT TO MONI TOR SHON NG PHI LLI P
ELLI OT (TO MONI TOR)
The intercomfromthe prison office.
l'"'mhere with the Cadre--we're

breaki ng everyone out. Listen
carefully, we don't have nuch tinme--

BELOW MONI TORS: ON CHIN' S NOTEBOXX' S DI SPLAY
SUDDENLY APPEARI NG at the bottom of the DI SPLAY:

TRANSM TTI NG
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ON MONI TOR " B"

Showi ng CHI N and LORI MER out si de- -
CUT TO
EXT. PRI SON

As CHI N and LORI MER have the M CROMVE DI SH ANTENNA set up:
an AMBER LI GHT on the unit SUDDENLY TURNS ON, showing it
wor ki ng.

CHIN S AND LORI MER S POV OF SKY:

Bl i nking |ights high above them
CUT TO
| NT. HELI COPTER

Hoveri ng hi gh above the prison.

GUERDON i s standi ng nearby SGI. WORKMAN and hi s
Conmuni cati ons/ video Board, SGI. STOKONSKI in the B.G

SUDDENLY, an | MAGE APPEARS on Sgt. Wrkman's MONI TOR
FAVORI NG WORKMAN S MONI TOR
VARI QUS VI EWS | NSI DE THE PRI SON CELLBLOCK SHOW NG PRI SONERS

GETTI NG UP | N RESPONSE TO ALARM

WORKNVAN
We've got Mpjor Chin's signal,
Ceneral .

Guerdon cones over to Wrkman and | ooks at the Mnitor.

GUERDON
Start recording and set up your | aser
link with our receiver on Munt
G eyl ock.
(turns)
St okowski, | et them know downstairs
that we're getting it.

ON GROUND QUTSI DE PRI SON

as CH N and LORI MER SEE THREE FLASHES CF LI GHT ABOVE THEM
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CH N
(to Lor)
They've got it. Let's get to work
i nsi de.

CHI N and LORI MER head toward the prison entrance again.
HELI COPTER AGAI N

As a LASER BEAM shoots out the helicopter.
A LASER ANTENNA ON MI. GREYLOCK SUMM T

As WE SEE t he LASER BEAM reach it.
| NT. MI. GREYLOCK LODGE

As the three Bignouth technicians--SGI. COVWPTON, SGI. JONES
& LT. BETTY EVERS--are watching A VI DEO BOARD.

SUDDENLY, the pictures fromthe prison appear on their
MONI TOR.

SGT. COMPTON
We've got it, Lieutenant!

LT. EVERS
Start recording and relay, Conpton.
Sgt. Jones, tell CGuardi an Angel we
have it.

COVPTON, EVERS, AND JONES WATCHI NG MONI TOR

As we see VARI OQUS VI EWS OF PRI SONERS GETTI NG UP
SGT. JONES (TO RADI O
That is correct, Guardian Angel. A
perfect signal.
CUT TO

PRI SON GUARDS | N MONI TOR BOOTH

As their MONITORS are still show ng the PRI SONERS ASLEEP
CUT TO
I NT. VESTIBULE: | N FRONT OF MONI TOR BOOTH DOOR

As CHIN AND LORI MER are at work preparing to open the
vaul tli ke door.
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Chin has his protective goggles on and is etching a pattern
on the door with his laser torch

Lorimer is preparing charges of plastic explosive.
CUT TO
ELLI OT AND MONI TORS IN O D.'S OFFI CE

As WE still see PH LLIP on MONI TOR "C'

WE STILL SEE VIEWS OF O.D.' S OTHER MONI TORS

ELLI OT (TO PHI LLI P)
The Cadre have secured the office.
The Guards are watching replays right
now so they can't see or hear
anything. You're all safe to nove
around freely for the next few
mnutes. Still follow ng nme?

PHI LLI P (ON MONI TOR)
Yes.

ELLIOT" S POVv: O.D.'S MONITOR "A"

as ONE of the MONI TOR GUARDS gets up, but Elliot doesn't
noti ce.

ELLI OT TALKI NG TO PHI LLI P

MONI TOR "A" in B.G, H S POV--the Guard novi ng- -

ELLI OT

The only set of doors you can get

out are through the Mnitor Booth

itself--
PH LLI P

(interrupting)
| know-that's how they got us in
her e.

CLOSE ON MONI TOR " A"

As it shows the CGuard starting to OPEN THE BOOTH DOOR.
ELLI O TO PHI LLI P:

MONI TOR "A" in H S POV--
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ELLI OT

Okay. Phil, what you need to do is

start roundi ng everyone up to | eave.

As soon as the Cadre have knocked

the Guards out, we'll conme in and

get you. Make sure everyone is

dressed as warmy as possi bl e--

ELLI OT

As he suddenly notices what's happening on MONI TOR "A"- -

ELLI OT
Holy shit!

ON MONI TOR " C

PH LLI P
Elliot, what's wong?

ELLI OT

As he ignores Phillip and nakes a dash toward the Vesti bul e.

THE VESTI BULE

CHIN at work with his |aser torch on the VAULTLI KE DOCR,
LORI MER shapi ng expl osive charges just behind it.

ELLI O RUNS | N AND SHOUTS:

ELLI OT
Lorimer! Chin!l The door--

THE MONI TOR BOOTH DOOR
As it OPENS in time to Elliot's warning--

I N RAPI D SEQUENCE
CH N

As the OPENI NG VAULT DOOR knocks hi m backwar d. He DROPS H S
LASER TORCH

LORI MER

As she junps back, out of the way behind the door--
THE GUARD

As we HEAR H M SHOUT
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GUARD (O S.)

Hey, Sid! How 'bout sone coffee for
M ke and- -

And THE GUARD sticks his head out of the open door, seeing
CHIN, who's just fallen backwards.

GUARD ( CONT' D)
(startled)
Oh, shit.

CH N AND THE GUARD

As CHI N scranbles to get his LASER TORCH and THE GUARD dr aws
hi s gun.

THE GUARD

As he draws ... ains at CH N ... and Fl RES.
CH N

As he's shot in the stonach and i s KNOCKED BACK
THE GUARD

As he slans the VAULT DOOR SHUT.
ELLI OT AND LORI MER

As they rush over to CH N
CH' N, ELLIOT, LORI MER
CH N
(to Elliot; weakly)
Try to stall them
(to Lorimer)

You have to finish before they self-
destruct. Listen--

ELLI OT runs back to the O D.'s office
O D.'S OFFI CE

As ELLIOT runs in--and:
ELLIOT'S POV OF MONI TOR "D'

SEES A VI EW OF H MSELF RUNNI NG | NTO THE O D.'S OFFI CE ON
MONI TOR " A"

( CONTI NUED)



102.
CONTI NUED

THE TWO GUARDS, VWHO ARE USI NG MONI TOR "D' AS AN | NTERCOM TO
THE O.D.'S OFFI CE

ELLI O AND MONI TORS

Show ng GUARDS on MONI TOR "A," EMPTY PRI SON ENTRANCE on
MONI TOR "B," PHILLIP on MONITOR "C, " and ELLIOT on MONI TOR
", "

WE SEE PHI LLIP--on MONITOR "B"--trying to talk to ELLIOT,
but PH LLIP' S VO CE has been OVERRI DDEN by GUARDS ON MONI TOR
" A. "

1ST GUARD (ON MONI TOR)
Wo the hell are you?

Elli ot del ays.

1ST GUARD (ON MONI TOR) ( CONT' D)
| asked who you are. You've got
three seconds to answer before we
turn this place into rubble. Three
t wo- -

ELLI OT
Al right! 1'"mEIliot Vreel and!

1ST GUARD (ON MONI TOR)
"' m not asking for a soci al
introduction. Wat outfit are you
wi th? Three--

ELLI OT
(sighs)
The Cadre. The Revol utionary Agori st
Cadre.

1ST GUARD (ON MONI TOR)
How many of you are there? Were
are the rest?

ELLI OT does not reply.

1ST GUARD (ON MONI TOR) ( CONT' D)
Kid, you just made your |ast m stake.
(to other Cuard)
Start the count down.

ELLI OT
Wai t!

1ST GUARD ( ON MONI TOR)
Make it quick.
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ELLI OT
A straight offer. You can both wal k
out of here rich nmen. |['ve got thirty
Troy ounces of gold coins with ne
that you can split between you. [|'m
sure we can get you nore |ater if
necessary. You let the prisoners
out then disappear. Okay?

This time, it's the 1ST GUARD who remmi ns sil ent.

ELLI OT ( CONT' D)
|"ve got it right on ne--wait a
second, I'll showit to you.

ELLI OT starts to take his belt off.

1ST GUARD (ON MONI TOR)
Don't bother--1 believe you. W
know you Agorists are | oaded.

ELLI OT
Then you'll do busi ness?

1ST GUARD (ON MONI TOR)
Nah. The Chief wouldn't |ike that.

ELLI OT
The Chief? Your Chief doesn't even
care whether you live or die.

1ST GUARD (ON MONI TOR)
That's where you're wong, kid. The
Chief would be in here, hinself, if
he had t he choi ce.

THE SECOND GUARD

Who' s been checking his other MONI TORS during the
conversation, now turns to the First Guard:

2ND GUARD (ON MONI TOR)
(to 1ST GUARD)
We're conpletely cut off. They nust
be all over the place.

Elliot sees the FIRST GQUARD NOD--and realizes that the Guard
has been talking to stall him

1ST GUARD (ON MONI TOR)

(TO 2ND GUARD)
| npl enent " Sequence Prine."
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ELLI OT

(utter panic)
No! Wait!

ALL THE MONI TORS GO DEAD.
ELLI OT

Makes a mad dash for the Vesti bul e.

THE VESTI BULE
As ELLI OT RUNS I N.

CHIN is lying where he was shot. LORIMER i s crouchi ng next
to him LORIMER to ELLIOT as he runs in:

LORI MER
He' s dead.

ELLI OT
(hyper)
They're starting the destruct
sequence! W' ve got to get that
door open now

LORI MER

He di ed before he could tell ne the
pattern.

ELLI OT grabs for the Laser Torch.
LORI MER ( CONT' D)

Wthout the right pattern, it triggers
t he destruct anyway!

SUDDENLY, A DEEP SUBSONI C RUMBLI NG BEGA NS, LI KE THE BEG NNI NG
OF AN EARTHQUAKE

LORI MER grabs ELLI OT.

LORI MER ( CONT' D)
It's bl ow ng!

ELLI OT
My best friend' s still in there!

LORI MER
Don't you understand? There's nothing
we can do--and we'll be buried alive

if we don't get out now
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ELLI OT hesitates a second, then gets up.

ELLI OT and LORI MER rush for the FRONT ENTRANCE.
THE PRI SON ENTRANCE

As ELLIOTl and LORI MER run out.
SOUND of DEEP RUMBLI NG fol |l ows t hem OUTSI DE.

As they run out, ELLIOT and LORI MER SEE:
I N THE SNOW QUTSI DE THE PRI SON - MORNI NG

THE HELI COPTER i s waiting--bl ades whirling--about twenty
yards away fromthe PRI SON.

THE HELI COPTER
As the HANG GLI DER COMVANDCS are clinbing in.
ELLI OT AND LORI MER

As they run like hell through the snow towards the HELI COPTER
THE HELI COPTER

As ELLIOT and LORIMER reach it. GUERDON and STOKOASKI reach
out to pull theminside.

As soon as they're in, THE HELI COPTER TAKES COFF.
I NT. HELI COPTER - ELLIOI"S POV: THE PRI SON

As--the helicopter RISING-it coll apses into rubble.
ELLI OT

Hs grief.

LORI MER gui des himtoward the back of the helicopter.

NEAR WORKMAN S COVMUNI CATI ONS/ VI DEO BOARD

ELLI OT and LORIMER arrive as SGI. WORKMAN tell s GENERAL
GUERDON:

WORKVAN

| have the |l ast part of the
transm ssion for you, sir.
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GUERDON nods.

ELLI OI" S POV OF WORKVAN' S MONI TOR

As (LORIMER hol ding him ELLIOT SEES:

I NSERT: MONI TOR

PHI LLI P GRCSS giving the Cadre signal: he twrls his gold
ring.

CUT TGO
CLOSE ON: THE SAME SHOT OF PHILLIP
THEN W DER

And WE SEE that it's on a LARGE TV WALLSCREEN.

STI LL W DER
And SEE that THE WALLSCREEN |'S ABOVE A DAIS in a | arge HALL.

THE WALLSCREEN GCES DARK.

SEATED AT THE TABLE ON THE DAl S:

DR. VREELAND, ELLI OT, GENERAL GUERDON, and Ansoni a's
headmaster, DR MAUREEN FI SCHER. In front of each of them
is a table m crophone on a stand.

PHOTO STROBES START FLASHI NG as soon as the SCREEN goes darKk.

REVERSE POV

And WE SEE AN AUDI ENCE of REPORTERS, PHOTOGRAPHERS, and TV
CREV\E.

I N THE AUDI ENCE: LORI MER
wat ching froma mddle row.

There is an enpty seat in front of Loriner.

THE FRONT TABLE AGAI N

As DR FISCHER waits for photo-strobing to die down before
she begins to speak (anplified):
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DR FI SCHER
Good afternoon, |adies and gentl enen.
Wl cone to the premi er news conference
of the Revolutionary Agorist Cadre--
the first, we hope, of many. [|I'm
the Chair of the Cadre Board of
Directors, Maureen Fischer.

PHOT OGRAPHERS

As they begin flashing pictures again.
FRONT TABLE AGAI N

DR. FI SCHER ( CONT' D)
If I may present those seated with
me. On ny right is General Jack
Guerdon, of the Cadre's Tactica
Strike Force ... and | was able to
see that you recognize a man we
t hought was no | onger anong the
living, last year's Nobel Laureate
in Economcs, Dr. Martin Vreel and- -
next to him Dr. Vreeland s son,
Elliot.

LORI MER | N AUDI ENCE

Wat chi ng, THEN

LORI MER S POV: THE FRONT TABLE

as a particularly TALL REPORTER sits down in the enpty seat
in FRONT OF HER, BLOCKI NG HER VI EW

LORI MER

as she begins | ooking around for another seat.
FRONT TABLE AGAI N

DR. FI SCHER ( CONT' D)

If you don't mnd, I'll pass on making
a statement pertaining to our goals
and ideas, referring you to the folios
handed out earlier. After statenents
fromeach of us, I'Il open up the
conference to questions.

(to Dr. Vreel and)
Dr. Vreel and?
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DR. VREELAND
(clears throat)

My first duty is to explain to you

all that nmy "death" was part of a

cover story | planted hoping to

arrange an escape out of the country

for ny famly.
VWH LE DR, VREELAND TALKS:

ELLI OT

as he sits next to his father and watches hi m speak.
ELLI OI" S POV: DR VREELAND
ELLI OT

turning to | ook at the audience; then:

ELLI OT" S POV: AUDI ENCE

as ELLI OT | ooks at them
I N THE AUDI ENCE: A PHOTOGRAPHER

--wth BEARD and LONG HAI R--carryi ng a LARGE CAVERA.
THE PHOTOGRAPHER

Gets up fromhis seat and starts noving out to the aisle,
| ooking as if he's about to take a picture.

DR. VREELAND
DR. VREELAND ( CONT' D)
For some tine | have been all ow ng
mysel f to be decei ved about the noral
corruption that has beset our
constitutional republic.

LORI MER

As SHE SEES AN EMPTY CHAIR several rows in front of her.

LORI MER
(to next person)
Excuse ne.

And Lorimer starts noving out towards the aisle.
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DR. VREELAND ( CONT' D)
| have allowed nyself to support
of ficials who have betrayed the very
oat hs they have taken to serve not
t henmsel ves, or special interests,
but the general welfare of their
bosses, the people of the United
St at es.

LORI MER: ELLI OT" S POV

As she makes it out to the aisle and starts wal ki ng forward
to the enpty chair.

DR. VREELAND ( CONT' D)
| have never been an anarchist. |
have al ways believed constitutional
limted governnent is the best
protection for individual Iiberty.
| was ready to work with the
government to ensure the it could
resune neeting its mlitary payroll
| had net with the director of FEMA,
Law ence Powers, to begin the process.

ELLI OT" S POV: THE PHOTOGRAPHER

as THE PHOTOGRAPHER reaches the aisle, OPENS THE BACK of his
CAMERA, and PULLS OQUT AN AUTOVATI C PI STOL.

FRONT TABLE

DR. VREELAND ( CONT' D)
But the Revol utionary Agorist Cadre
finally showed nme the truth that it
was not the governnment |'d believed
in but these so-called "anarchi st
terrorists” who actually live up to
the founding principles |I've taught
my entire adult life, and trust the
Ameri can peopl e----

ELLI OT" S POV: THE PHOTOGRAPHER

as THE PHOTOGRAPHER RAI SES THE PI STOL TOMRDS DR. VREELAND
I N RAPI D SEQUENCE
REVERSE ON ELLI OT

as HE SEES THE MAN AIM NG THE GUN AT H S FATHER
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DR. VREELAND ( CONT' D)
--to do the right thing when they
| earn the truth--

ELLI OT reaches for his own gun. He gets the G.OCK out just
as t he PHOTOGRAPHER shout s:

PHOTOGRAPHER
Death to traitors!

PHOTOGRAPHER AND LORI MER

as LORI MER wal ks into the PHOTOGRAPHER S VI SUAL RANGE- - not
in front of the gun, but within his range of peripheral

Vi si on.

THE PHOTOGRAPHER

as he's DI STRACTED BY LORI MER

ELLI OT

as he goes into a two-handed WEAVER SHOOTI NG STANCE, ai m ng
at the Photographer.

DR, VREELAND

as he notices the gun pointed at hinself.

THE AUDI ENCE

as A WOVAN SCREAMS.
ELLI OT, LORI MER, PHOTOGRAPHER

show ng t he PHOTOGRAPHER di stracted by LORI MER as

ELLI OT

pulls the trigger.
THE PHOTOGRAPHER

as the .40 slug fromElliot's GLOCK 23 hits himin the head,
knocki ng him backward into the chairs, and fromthere to the
aisle floor. AWGTflies off the Photographer's head as he
falls, and THE BEARD COMVES HALFWAY OFF.

WE HEAR MORE SCREAM NG
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THE AUDI ENCE

as chaos erupts.

SEVERAL REPORTERS t hrow t hensel ves onto the fl oor.
THE PHOTOGRAPHER S POV: LORI MER

as LORI MER standing over himis the last thing the
Phot ogr apher sees before he dies.

LORI MER

as she | ooks away suddenly, and begi ns pushing her way forward
toward Elliot.

IN THE CROAD: ANOTHER PHOTOGRAPHER

As he TAKES A PICTURE of the Dead Phot ographer.
LORI MER

as she grabs the canera and smashes it to the floor.

CADRE GUARDS
as they begin to cordon off the death scene.

TV CREWS AND MORE PHOTOGRAPHERS push toward the body.
FRONT TABLE

as LORI MER arrives.

ELLIOT is being steadied by HS FATHER and DR FlI SCHER
LORI MER AND ELLI OT

as--a strange tension in Loriner's voice--she tells Elliot:

LORI MER
Thank you. You've just killed ny
f at her.
ELLI OT gasps.

THEN LORI MER reels and (off scene) begins throw ng up onto
the fl oor.

CUT TO
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EXT. Al RPORT - NI GHT

As a DOVESTIC JETLINER is taxiing up to a JETWAY.

POV THROUGH GLASS:

the Jetliner pulling up.

| NT. Al RPORT TERM NAL

As ELLI O, DR VREELAND and LORI MER are watching the jet
t hrough a plate glass view w ndow.

JETWAY: EMERG NG PASSENGERS

Depl ani ng.
AMONG PASSENCGERS: CATHRYN AND DENI SE VREELAND

As they energe through the Jetway.
ELLI OT

As he SEES his MOTHER and SI STER, and WAVES MADLY.

CATHRYN AND DENI SE VREELAND

as THEY SEE ELLI OT and START WAVI NG BACK. VREELANDS AND
LORI MER as the fam |y rushes together.

HUGE NG KI SSI NG MORE HUGGE NG

Then, WE SEE ELLI OT introducing LORIMER to his MOTHER and
S| STER.

| NT. Al RPORT TUNNEL: EXTREME LONG SHOT

As we see the reunited famly wal ki ng.

EXT. PASSENGER TERM NAL - NI GHT

As they start wal king to the TAXI STAND.

VREELANDS AND LORI MER

As they get into a YELLOW TAXI .
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THE YELLOW TAXI

As it PULLS QUT OF Al RPORT.

DI SSOLVE
TO

I NT. DR FISCHER S OFFI CE -- MORNI NG

In the BG on TV i s anot her PRESS CONFERENCE, wher e GENERAL
GUERDON i s bei ng questi oned.

REPORTER (ON TV)
So the Cadre do not plan to hold
el ections?

DR FI SCHER i s | ooking at a reproduction of the BILL OF Rl GHTS.

GUERDON (ON TV)
No. We will offer our services to
anyone who wants us to protect them
and if they don't like the job we're
doing they're free to fire us and
hi re soneone el se. The sanme goes
for the American servicenen and wonen
who conprise our armed forces.

SECOND REPORTER
These sane servicemen and wonen whom
the President is now calling deserters
and traitors?

GUERDON (ON TV)

That's what the Tories called the
sol di ers standi ng on Concord Bridge
during the first American Revol ution.

(beat)
Thomas Jefferson said in perfectly
in the Declaration of |ndependence,
that a free people may provide "new
GQuards for their future security.”
We're that new guard.

SECOND REPCRTER
What makes you any nore trustworthy
than the governnent? Aren't you
just a mrror imge of thenf

GUERDON (ON TV)
If we break our contracts our troops
have a duty to desert and fight
agai nst us, just as they no |onger
wll take orders fromofficials who
( MORE)
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GUERDON (ON TV) (CONT' D)
have broken their oaths to defend
the liberties of the American peopl e.

TH RD REPORTER
"Who shall watch the watchers?"

GUERDON (ON TV)

Everyone who | oves liberty nust stand
wat ch thenselves. W will help the
Aneri can people to formthensel ves
into arnmed mlitias so they have the
power to defend thensel ves even from
us should we violate their trust.

(voi ce fading)
In the Federalist Papers, Janes
Madi son wote ..

CLOSE ON THE FI RST AMENDMENT

It reads, "Article One. Congress shall make no | aw respecting
an establishnent of religion, or prohibiting the free exercise
t hereof; or abridging the freedom of speech, or of the press;
or the right of the people peaceably to assenble, and to
petition the governnment for a redress of grievances."

DR, FI SCHER

as she reads, al oud.

DR. FlI SCHER
Congress shall nmake no law ...

DR. FI SCHER t akes out a Shar pi e.
CLCSE ON THE FI RST AMENDMENT

as DR FI SCHER t akes her pen and puts a big PERI CD after
"Congress shall make no law." Then she uses the Sharpie to
cross out the rest.

FADE OUT
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